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I. AN INVOCATION

BEFORE WE BEGIN, BEFORE WE UTTER A WORD ABOUT OUR HUMAN SITUATION, ITS SOUL'S DILEMMAS AND
PROSPECTS, WE MUST RECALL THAT WE RAISE THESE QUESTIONS IN A TERRAIN OF ANIMALS, THE ABORIGINAL
INHABITANTS OF THIS EARTH, THIS AIR, THESE WATERS— THAT WE ARE THEIR GUESTS, EVEN IF CONTINUALLY THEIR
CONQUERORS AND EXECUTIONERS, SOMETIMES THEIR PROTECTORS. MAY OUR RECOLLECTION OF THIS FACT THAT
WE ARE THEIR UNEASY GUESTS, ESPECIALLY OF THEIR SMALLEST MEMBERS, THE PARASITES, MITES, ANTS, SPIDERS,
AND BEETLES, OFFER A TRIBUTE TO THEIR NEVER-FAILING PRESENCE. MAY THEY NOT BE OFFENDED BY ANYTHING
WE SAY HERE.

AN INVOCATION IS NOT ONLY A LITERAL APPEAL TO INVISIBLE SPIRITS, NOT ONLY A REMEMBRANCE, AN OFFERING,
A PROPITIATION; AS WELL, IT DISPLACES THE HUMAN SUBJECT FROM CENTER STAGE TO THE WINGS (FLANCO), AN
APPROPRIATE UN-MODERNIST GESTURE THAT NEGLECTS THE EGO, THE HERO, THE INTENTIONS AND BIOGRAPHY OF
THE PERSON, OF ALL PERSONS, INSTEAD DRAWING ATTENTION SIDEWAYS, THE SIDEWAYS LOOK, NOT BACK TO A
PRIMITIVE TERROR OR FORWARD TO A FUTURE OF SOLUTIONS, BUT SIDEWAYS TO THE SOUL'S HABITATION
EXTENDED IN THE WORLD, ELSEWHERE, AND UNBOUNDED BY THE HUMAN SKIN, HUMAN CONCERNS AND HUMAN
PREDICTIONS.

FURTHER, THE INVOCATION TO THE BEAST DROPS THE QUESTION OF GEOGRAPHY FROM THE STALE THEMATICS OF
CONFLICTING CONTINENTS, OF CONFLICTING LANGUAGES, OF CONFLICTING CHRISTIANISMS—-THOSE TIRESOME
DILEMMAS OF NORTH AND SOUTH, OF ENGLISH AND SPANISH, OF CATHOLIC AND PROTESTANT, OF TRIBAL AND
URBAN, DROPS OUR GEOGRAPHICAL REFLECTION TO THE NON-HISTORICAL, CYCLICAL, ORGANIC GEOGRAPHY OF
THE ANIMAL SOUL WHERE PATRIOTISM HAS NO PLACE AND MONEY MAKES NO SENSE AT ALL. FIXATE! TO ESCAPE
FROM ECONOMICS!

Il. A DISCLAIMER

AFTER THE INVOCATION COMES THE DISCLAIMER—THAT YOU, MY HOSTS, FOR ALL YOUR GENEROSITY IN
INVITATION, YOUR EFFICIENCY IN ORGANIZATION AND INTELLIGENCE IN VISION HAVE, BY INVITING ME TO OPEN
THIS CONVOCATION AND TO FOCUS ITS THEMES, YES, YOU HAVE MADE A GRAND ERROR! FOR | AM BORN IN NEW
JERSEY ON THE ATLANTIC OCEAN AND EMERGED FROM MY MOTHER'S WOMB FACING OVER THE SEA TOWARD
EUROPE, AND THEN EDUCATED IN A LANGUAGE STYLE THAT ENJOYS SHORT SENTENCES, A STYLE WHOSE REALISM IS
WITHOUT MAGIC, DEVOID OF FLOURISH, STRICT IN VOCABULARY AND WITH A CAREFUL PURITAN BAN ON THE
EROTICS OF ADJECTIVES AND THE QUALIFYING IMPEDIMENTS TO ACTION OF ADVERBS, A STYLE WHOSE NOTION OF
A “GOOD IDEA” IS ONE THAT CAN FIX A STALLED MOTOR, INVENT A NEW TOOL, OR MAKE A QUICK BUCK.

BESIDES, PSYCHOLOGY, THE PROFESSION WHICH CLAIMS ME, LIVES IN A LAND OF CONCEPTUAL REALISM WHERE
THE NATIVE ANIMAL MAGNETISM OF THE SOUL HAS BEEN ENCAPSULATED BY SUCH TERMS AS TRANSFERENCE,
SUGGESTION, BORDERLINE, AND SYNCHRONICITY. A PROFESSION THAT DELIBERATELY RETREATS FROM JOHN
KEATS'S ADMONITION AGAINST "THE IRRITABLE REACHING FOR REASON AND FACT" BECAUSE IT CONDEMNS AS
PATHOLOGICAL THE SOUL'S LAND OF "NEGATIVE CAPABILITY."

AND SO, BECAUSE OF PSYCHOLOGY, THOSE CONSTITUENTS OF ACTUAL LIFE LIVED ON EARTH THAT ARE THE VERY
STUFF OF BOTH PSYCHOLOGY AND POETICS—I MEAN FAMILY, SEXUALITY, DEATH, LOYALTY, INJUSTICE, ABSURDITY,
OBSESSION, THE ANIMISM OF THINGS AND PLACES, DETAILS OF THE SENSES, THE IRREALITY OF HISTORY AND THE
REALITY OF TRAGEDY—THESE VITAL CONSTITUENTS OF LIFE ON EARTH HAVE, OWING TO PSYCHOLOGY, BEEN
RATIONALIZED AND LITERALIZED INTO "PROBLEMS."

SO IF THERE IS ONE THING WE SHALL AVOID IN THESE DAYS TOGETHER, ONE DEVIL WE SHALL ASK TO BE BANNED
FROM THE ROOM, IT SHALL BE THE PROBLEM. NO HAY PROBLEMA.



THE DEVIL HAS A HOST OF LITTLE DEVILS IN HIS TRAIN, MUCH AS THE GODS OF NEOPIATONISM COULD BE
DISTINGUISHED BY HE SORTS OF ARCHONS, PRINCIPLES, DAIMONS AND MINOR PERSONALITIES WHO FOLLOWED
AND PRECEDED EACH GOD. SO, TOO, THE "PROBLEM" IS PRECEDED BY SMALL WORRIES AND LARGER OBSESSIONS
WHOSE MAIN FUNCTION IS TO ELEVATE "THE PROBLEM" INTO THE HIGHEST RANK OF IMPORTANCE, ALL THE WHILE
DISGUISING THE FATAL FEEL OF THE TRAGIC (AS IF TRAGEDY WERE A PROBLEM) AND ALSO THE COMPOSTING
DECAY OF CIVILIZATION AS IT RELEASES ERUPTIONS OF CULTURE AND NOURISHES SOUL-MAKING BY MEANS OF
FERMENTATIONS AND PUTREFACTIONS.

SO, TO REPEAT THE DISCLAIMER, THOUGH YOU HAVE INVITED A PSYCHOLOGIST, WE SHALL NOT BE INDULGING IN
THE THERAPY OF ANXIETIES, GUILTS, WORRIES AND PROBLEMS. WORRY ITSELF IS A DEMON WHO HAS BEEN
CONVERTED BY PSYCHOLOGY FROM A USEFUL ANIMAL FUNCTION TO ONE WHOLLY INTERNAL. "I WORRY," ALONE,
INSIDE MYSELF. ONCE, HOWEVER, "WORRY" REFERRED TO A DIRECT ACTION, AS A DOG WORRIES A BONE, A
CAPTAIN WORRIES THE ENEMY BY LAYING SIEGE TO A FORTRESS. BUT NOW WORRY IS SUBJECTIVE, ALL INTERNAL. |
WAKEN AT NIGHT AND WORRY MYSELF— MY FUTURE, MY MARRIAGE, MY CHILDREN— RATHER THAN ACTUALLY
WORRYING, ATTACKING, LAYING SIEGE TO THE FUTURE, THE CHILDREN, THE MARRIAGE WITH REFLEXIVE ACTIONS.
THIS LITTLE EXAMPLE INTENDS MERELY TO FREE US FROM OUR PSYCHOLOGICAL PREDICAMENT: WE ARE UNABLE
TO ENVISION THE SOUL'S LIFE AND THE SOUL'S WORLD APART FROM PSYCHOLOGY, AND SO THIS DISCLAIMER IS
ALSO MY WAY OF RENOUNCING PSYCHOLOGY AS THE MODE OF ENTRY TO OUR THEMES.

1ll. THREE EXCURSIONS ON HISTORY

OPPRESSION AND HISTORY: THERE ARE NO PROBLEMS UNTIL WE IMAGINE SOLUTIONS. PROBLEMS BEGIN IN THEIR
SOLUTIONS. WHEN WE WISH SOMETHING, ANYTHING, TO GO AWAY, THEN IT STANDS AS AN OBSTACLE, VERY
HARD, VERY LITERAL INDEED. PRECISELY, THIS HARDNESS IS IMPLIED BY THE ORIGINAL MEANING OF THE WORD
"PROBLEM." IT ARRIVES IN OUR MOUTHS VIA UNYIELDING MILITARY REDOUBTS, VIA MATHEMATICS AND CHESS
AND LOGIC. A PROBLEM, ACCORDING TO THE DICTIONARY, IS SOMETHING THROWN UP AT US ASKING FOR A
SOLUTION, SUCH AS A RIDDLE OR AN ENIGMA.

ABANDON THE IDEA OF SOLUTIONS, AND PROBLEMS CANNOT EXIST. INSTEAD THERE IS AN ENIGMA, FROM THE
GREEK AINIGMA, MEANING ALL THINGS WITH A SECOND SENSE, SYMBOLS, ORACLES, MYSTERIES, SECRETS.

SO, LET US SAY EACH PROBLEM CONTAINS A SECRET, IS THE EMBLEM OF A SECRET OR, BETTER SAID, IS A SECRET
EMBLEM, SECRETLY AN EMBLEM, AND IT IS FOR THE REASON OF THIS SECRET THAT WE CARRY PROBLEMS WITH US,
TREASURE THEM, IDOLIZE THEM, CARRY THEM AS OUR BANNERS—I HAVE A HEALTH PROBLEM, A MOTHER
PROBLEM, A DRUG PROBLEM, A MONEY PROBLEM. UNDER THESE EMBLEMS WE MARCH FORWARD INTO OUR DAY.
CIVILIZATION, TOO, MARCHES FORWARD BY "SOLVING" ITS PROBLEMS, AS THE ROMAN ENGINEERS INVENTED THEIR
BRICKS AND ARCHES TO BUILD THEIR BRIDGES AND AQUEDUCTS TO SOLVE THE PROBLEM OF UNIFYING THEIR WIDE
EMPIRE. AND EVEN AS WE SPEAK, ESPECIALLY IN THIS CITY, CIVILIZATION MARCHES FORWARD BY FOCUSING ON
ONE BIG PROBLEM, THE WORLD ECONOMIC PROBLEM—THE HOMELESS AND THE HUNGRY, THE UNJUST
DISTRIBUTION OF LAND AND GOODS, THE DISRUPTION OF BALANCE AND THE DESTRUCTION OF NATURE—IN
SHORT, THE WEIGHT OF ECONOMIC OPPRESSION AND THE IMAGINATION OF CONSUMPTION AS LIBERATION.

WHAT IS THIS MYSTERY OF OPPRESSION AND LIBERATION NOW CAPTURED BY THE PROBLEM OF ECONOMICS? HERE
FOR A MOMENT | MUST REMIND YOU THAT ECONOMICS HAS TAKEN PRISONER MANY SECRETS OF THE SOUL SO
THAT WE FORGET THEY ONCE WERE EXPRESSIONS OF MORAL BEAUTY AND HUMAN COLLABORATION; TRUST,
CREDIT, GUARANTEE, OBLIGATION, BOND, SHARE, SECURITY, SAVING, INTEREST, BALANCE, WARRANT, DEED, LOSS,
FOUNDATION. SO, TOO, OPPRESSION IS NOT MERELY AN ECONOMIC PROBLEM; IT NEEDS AS WELL TO BE
CONSIDERED A MYSTERIOUS EMBLEM, WHETHER CONCEIVED IN FEMINIST TERMS, IN FREUDIAN TERMS, IN
MARXIST TERMS, ALWAYS THE RIDDLE OF LOS DE ABAJO, THE PEASANT, THE PROLETARIAT, THE INDIGENOUS
PEOPLES, THE ENSLAVED, THE WOMEN, THE CHILDREN, THE ILLITERATE, THE YOUNG, THE AGED, THE DARKER-
SKINNED, THE URBAN DISLOCATED, THE PHYSICALLY IMPAIRED AND HANDICAPPED, THE EXILES, MIGRANTS,
IMPRISONED—ALWAYS THE OPPRESSED.

AND THIS UNSOLVABLE OPPRESSION GIVES RISE TO THAT OTHER POPULAR PROBLEM AND ITS PROGRAMS: THE CALL
FOR FREEDOM, HUMAN RIGHTS, EQUALITY, CHOICE, OPPORTUNITY.



THE IDEA OF FREEDOM ARISES FROM THE MYSTERY OF OPPRESSION. HISTORY NEVER LETS US FORGET OPPRESSION,
IN FACT, HISTORY RECORDS ITSELF IN THE DOCUMENTS OF OPPRESSION, FROM THE EARLIEST CONQUESTS OF THE
NEW WORLD, THROUGH SLAVE TRADE AND FINANCIAL EXPLOITATIONS AND MISSIONARY CONVERSION—
OPPRESSIONS BY GUNS, BY DISEASES, BY ALCOHOL, BY LAWS AND CRUCIFIXES.

OPPRESSION AS A PROBLEM OF HISTORY, EVEN, HISTORY AS OPPRESSION ITSELF; YES, BUT WHAT OF OPPRESSION
AS AN EMBLEM OF CULTURE?

OUR QUESTION BEGINS TO TURN. INSTEAD OF THE QUESTION: “WHAT IS THE PROBLEM OF THE NEW WORLD—WHY
DOES IT ORIGINATE IN AND MAINTAIN ITSELF BY OPPRESSION?"—INSTEAD LET US ASK: "WHAT IS THE SECRET OF
THE NEW WORLD, OF WHAT IS THIS HEMISPHERE EMBLEMATIC SO THAT ITS SOUL FEELS OPPRESSED, AND MUST
IMAGINE EXPERIMENTS IN FREEDOM, REVOLUTION FOR FREEDOM, GREAT LIBERATORS AND DECLARATIONS OF
INDEPENDENCE, BILLS OF RIGHTS AND FOUR FREEDOMS? WHAT IS THIS YOKE IN THE COSMIC IMAGINATION? WHAT
SECRET SITS IN OPPRESSION, LIKE AN ARCHETYPAL GRAND INQUISITOR WEARING DIFFERENT DRESS IN DIFFERENT
CENTURIES: IMPERIALIST, COLONIAL, BLANCO, YANQUI, BANKER, PATRIARCHY, CHURCH, PRELATE, FINANCIAL BOSS,
UNITED FRUIT CO., ROCKEFELLER, TRADE AGREEMENT, DRUG LORD, COLONEL, F16, GEORGE BUSH, .. ?

IF OPPRESSION IS ARCHETYPAL, AS THE UBIQUITOUS, REPETITIOUS AND RELENTLESS AFFLICTION OF HEMISPHERE,
AN OPPRESSION WHICH OSCILLATES BETWEEN INDOLENT FATALISM AND FRENETIC CONSUMPTION, THEN ITS
SECRET IS BEYOND PERSONAL PSYCHOLOGIES AND HISTORICAL DETERMINANTS. NEITHER MANIC-DEPRESSIVE
PERSONALITY DISORDERS NOR HISTORIES OF REPRESSION AND REVOLUTION CAN REACH THE DEEPER GROUND
THAT LIES IN THE GEOGRAPHICAL SOIL OF AN ENTIRE HEMISPHERE, THE ANIMAL SOUL SHARED BY TWO
CONTINENTS.

TO GRASP OPPRESSION MORE FULLY WE MUST STEP DOWN AND BEHIND THE HUMAN ALTOGETHER AND POSE OUR
QUESTION TO THE ANIMAL SOUL. WHAT IN THE COSMIC IMAGINATION ALLOWS THE ANIMAL SOUL, IN SO MANY
MORAL AND INTELLECTUAL SYSTEMS OF THOUGHT, TO BE RANKED BELOW? WHAT IS THIS WILLINGNESS ON THE
PART OF THE ANIMAL TO ENTER DOMESTICATION, TO BE BRED, HUNTED AND TRAPPED, TO BE SUBIJECT TO
EXPERIMENTATION, TO BE BEAST OF BURDEN, TO YIELD ITS AESTHETIC DISPLAYS—SKINS AND HORNS, FEATHERS
AND SHELLS—-TO BE SO TASTILY AND NOURISHINGLY EDIBLE AND—ABOVE ALL—TO PARTAKE WITH ITS SACRIFICIAL
SLAUGHTER IN RITUALS THAT SERVE THE GODS? THIS "OPPRESSION" HAS BEEN PORTRAYED, IS BEING PORTRAYED,
AS THE RESULT OF HUMAN PERVERSITY, BUT WHAT IN THE ANIMAL'S OWN NATURE MAKES THIS POSSIBILITY?
WHAT IS THE COSMIC SIGNIFICANCE OF WHAT WE UNDERSTAND ONLY AS OPPRESSION? FOR SOME PEOPLES,
ANIMALS ARE NOT, NEVER CAN BE, OPPRESSED SINCE THEY ARE DIVINITIES; IN FACT, FOR SOME PEOPLES, THE
ANIMALS GAVE US BOTH FIRE AND SPEECH. HOW SO? BECAUSE THE RICH GIVE TO THE POOR, AND IN THE
BEGINNING THEY HAD IT ALL, AND HUMANS HAD NOTHING, SO THEY GAVE US THOSE GIFTS WE NOW ASSUME TO
BE ONLY HUMAN POSSESSION. ALWAYS, EVERYWHERE, THEY HAVE BEEN THE TEACHERS.

WHAT IS THERE TO LEARN HERE? IS THE OPPRESSION OF THE ANIMAL SOUL A LESSON IN METAMORPHOSIS AND
RE-INCARNATION? A LESSON IN THE SUPREME JUSTICE OF NATURAL LAW, THAT ALL BEINGS HAVE THEIR PRE-
ORDAINED PLACE? OR, IS IT A LESSON IN EVOLUTION THAT THE ANIMAL SOUL IS FUNDAMENTALLY OPPRESSED
BECAUSE IT IS LOWER IN THE GREAT CHAIN OF PROGRESSIVE BEING IN WHICH HUMAN INTELLECTUAL REASON IS,
OF COURSE, AT THE TOP? OR COULD THE OPPRESSION OF THE ANIMAL BE TEACHING US SOMETHING ELSE?

WE DO NOT SPEAK OF PLANTS AND TREES AS OPPRESSED, THOUGH WE HACK THE UNDERBRUSH, MOW THE GRASS
AND CHAINSAW THE TIMBER; WE DON'T IMAGINE ROCKS AND SOIL OPPRESSED THOUGH WE MINE, CRUSH AN
SMELT THE FORMER, AND TREAD AND HARROW THE LATTER. ONLY THE ANIMAL KINGDOM, AS IT SAYS IN THE
BIBLE, SHALL SUFFER THE HUMAN HEEL, AND ALL CREATURES ON EARTH ARE HERE AS HUMAN HELPERS. IN FACT,
THESE CREATURES DO NOT EVEN KNOW THEIR OWN NAMES.

THE CURRENT DESPAIR OF ANIMALS IN THE FACE OF THEIR EXTINCTION IS TODAY MET WITH HUMAN NOSTALGIA
FOR FREEDOM IN A PRIMITIVE EDEN. BUT FREEDOM IS ONLY A SENTIMENTALLY CONTEMPORARY READING; SERVICE
IS THEIR ACTUALITY.



FOR, IN THE ESSENCE OF THE ANIMAL SOUL THERE MUST LIE A WILLINGNESS, A DOCILITY, AN INNATE KNOWLEDGE
OF SERVICE, NOW-CALLED ECOLOGICAL INTERDEPENDENCE, A KNOWLEDGE THAT ALL EXISTENCE IS PREDICATED
UPON THE VERY LACK OF FREEDOM, WITHIN THAT INESCAPABLE ENCLOSURE NOT ONLY OF THE GREAT FOOD
CHAIN, BUT WITHIN THE YOKE OF MORTALITY TO THE IMMORTALS.

AN INUIT (ESKIMO) SAID TO RASMUSSEN THAT THE GREAT SADNESS OF LIFE IS THAT WE ARE ALWAYS EATING WHAT
IS ALIVE. HIS STATEMENT REFLECTS SOMETHING ARCHETYPAL BEYOND THE ECOLOGICAL IDEA OF THE GREAT FOOD
CHAIN WHICH REDUCES TO A PARANOID ANXIETY OF PREDATION AND MATERIAL NECESSITY THE COSMIC CHAINS
OF SERVICE, AND ITS TRAGIC SADNESS, CALLED MOIRA BY THE GREEKS, WHO OPPRESSES EVEN THE GODS WITHIN
LIMITS. THE ETERNAL LAWS GOVERNING THE ANIMAL IMAGINATION AND WHICH THE ACTUAL ANIMAL SERVES LED
JUNG TO WRITE THAT ANIMALS ARE UTTERLY LAW-ABIDING, BEYOND GOOD AND EVIL, UNABLE TO STRAY FROM
THE PATH BECAUSE THEY DO NOT HAVE THE HUBRIS, THE WILLFULNESS OF THE HUMAN EGO, THE POSSIBILITY OF
AFFRONTING MOIRA.

THIS HEMISPHERE CAN ENVISION THE FEELINGS OF OPPRESSION PERMEATING THE NEW WORLD, AND THE ACTS OF
OPPRESSION AND REBELLIONS AGAINST OPPRESSION, FROM AN ADDITIONAL VANTAGE POINT THAN THOSE FOUND
IN MARXIST HISTORY BOOKS AND FEMINIST SOCIOLOGY TEXTS. MAYBE THAT IS WHY THIS HEMISPHERE CANNOT
ESCAPE THESE FEELINGS. IT IS BOUND BY THE COSMIC IMAGINATION TO FIND OUT SOMETHING DIFFERENT AND
FRESH ABOUT OPPRESSION, FOR WHICH IT CAN LOCATE ITS REFLECTION IN THE OVERWHELMING IMMENSITY OF
THIS HEMISPHERE'S ANIMAL NATURE, THE AMERICAS AS A LIVING ANIMAL BODY—THE TEEMING VIBRATION OF
INSECTS, QUIVERING FISH IN JUNGLE RIVERS, FLOCKS OF PARROTS, BLACK CAVES OF A MILLION BATS, CHILEAN
ROCKS COVERED WITH SEA BIRDS, PINK CLOUDS OF FLAMINGOS IN FLORIDA, MILES OF BUFFALO IN NEBRASKA AND
WYOMING, OF CARIBOU ON CANADA'S TUNDRA.

ANIMALS PROVE THAT TO BE OPPRESSED IS NOT TO BE VANQUISHED. IN FACT, WE TURN TO ANIMAL LIFE FOR
EVIDENCE OF SURVIVAL THROUGH EONS, JUST AS ANIMALS FOR MOST INDIGENOUS PEOPLES ARE THE
GUARANTORS OF SURVIVAL. THE YOKE OF OPPRESSION DOES NOT HAVE TO BE THROWN OFF LITERALLY TO LIFT
OPPRESSION. OPPRESSION CAN BE "LIFTED" BY REVISION, THAT IS, BY PLACING OPPRESSION ITSELF IN SERVICE TO A
WIDER IMAGINATION OF INHUMAN ARCHETYPAL POWERS. THEY PROVIDE DEEPER SIGNIFICANCE TO ALL
OCCASIONS OF EXISTENCE. SOMETIMES, IN THE EYES, OR THROUGH THE EYES, OF ANIMALS, WE CAN SEE THE
TRAGIC SADNESS AND BEAUTY OF INELUCTABLE SERVICE TO THESE POWERS THAT ARE NOT HUMAN.

THERE IS A SECOND SECRET IN OUR HEMISPHERIC DEDICATION TO OPPRESSION. THIS IS THE MYTHOLOGEM THAT
INVENTED THE "NEW" WORLD. WHAT FANTASY, WHAT COSMIC IMAGINATION HELD THE MINDS OF THE INTREPID
EUROPEAN ADVENTURERS? THIS WE ALL KNOW FROM SCHOOLBOOKS: LIKE PROPHETS, THEIR MINDS WERE FILLED
WITH VISIONS AND DREAMS. THE FOUNTAIN OF YOUTH, THE SEVEN CITIES OF CORONADO, THE
CIRCUMNAVIGATION OF THE GLOBE, LOST ATLANTIS, TIERRA DEL FUEGO, THE IMPOSSIBLE CONNECTION EITHER AS
NORTHWEST PASSAGE OR DOUBLE FLOWING RIVER BETWEEN THE ORINOCO AND THE AMAZON. THE LOST TRIBE OF
ISRAEL, THE TRIBE OF AMAZON WOMEN, THE MOST PRECIOUS GRAIL AND GARDEN AS FLORIDA, VIRGINIA, CORPUS
CHRISTI, VERA CRUZ. THE MOST PRECIOUS JEWELS AND METALS: ARGENTINA, RIO DEL PLATA, ESMERALDA,
COLUMBIA—AND ALL THINGS NEW: NEW SPAIN, NEW ENGLAND, NEWFOUNDLAND, NEW YORK, NEW LEON, EVEN
NEW JERSEY; AND THE SPICES THAT THE THREE KINGS BROUGHT TO THE INFANT LORD; AND FINALLY, ABOVE ALL, EL
DORADO, THE CRAZED APPETITE FOR GOLD.

THE IMAGINATION THAT INVENTED THE NEW WORLD TOGETHER WITH THE SECRET OPPRESSION IN ITS HEART IS
QUITE CLEARLY THE SAME IMAGINATION OF ALCHEMY, WHICH, WITHIN ENCLOSED INTROVERTED LABORATORIES
AND HERMETICALLY SEALED LANGUAGE, SOUGHT ABOVE ALL ELSE, GOLD. ITS FANTASY WORKED WITH SILVER AND
JEWELS, IMAGINED RARE BIRDS OF ALL COLORS AND PRIZED THE DOVE, CONFIGURATED STRANGE UNKNOWN
KINGS AND QUEENS, ATTEMPTED THE IMPOSSIBLE IN THE PERFECTION OF THE ROTUNDUM, IN THE REBIRTH OF AGE
INTO YOUTH VIA THE ALCHEMICAL FOUNTAIN, ALL DRIVEN BY THE REDEMPTIVE IMAGE OF GOLD.



THE PROJECT OF THE NEW WORLD IS AN ALCHEMICAL PROJECTION OF RENEWAL, AN EXTRAVERSION OF EUROPEAN
ALCHEMY'S INTROVERSION. THE NEW WORLD CARRIES IN ITS PSYCHIC SUBSTRATE AN ALCHEMICAL DESIRE FOR
REDEMPTION BY TRANSFORMATION OF MATERIAL NATURE. THE NEW WORLD, FROM ITS BEGINNING AS A "NEW"
WORLD, IS THUS A GEOGRAPHICAL ALCHEMICAL RETORT, A LABYRINTHINE LABORATORY, CONTINUALLY
EXPERIMENTING, CONTINUALLY LABORING TO TRANSFORM THE LEADEN WEIGHT, THE MASSA CONFUSA AND
MATERIA PRIMA OF PHYSIS INTO THE GOLD OF NOBLE AND SOPHISTICATED ACCOMPLISHMENTS. MINING THE RAW
AND PROCESSING IT INTO THE COOKED—BOLIVIAN TIN, BRAZILIAN UMBER, CHILEAN COPPER, THE HUGE DEPOSITS
OF BAUXITE, IRON, EMERALDS, OIL, COAL} NICKEL—THIS BECAME THE OPUS OF THE AMERICAS.

WITH THIS EXTRAVERSION OF ALCHEMY INTO A GEOGRAPHICAL PROJECT AN INEVITABLE CONCRETIZATION
OCCURRED. CLASSIC ALCHEMY WARNED EVER AND AGAIN: "BEWARE OF THE PHYSICAL IN THE MATERIAL." THE
GOLD OF ALCHEMY WAS NOT THE USUAL GOLD THAT IS SMELTED, NOT METALLIC GOLD, MONETARY GOLD, BUT A
NOBLE AND SOPHISTICATED ELIXIR, A CONDITION OF SOUL. BUT WITH THE EXTRAVERSION INTO THE AMERICAS,
THIS GOLD PETRIFIED, BECAME THAT MINERAL MADNESS OBSESSING THE CONQUISTADORES INTO MODERN TIMES,
AND APPROPRIATELY NAMED "BLACK" GOLD OF THE MARICAIBO OIL WELLS, A "GOLD" STILL BEING SOUGHT IN THE
WILDS OF ECUADOR AND THE DEPTHS OF THE MEXICAN GULF.

THE SENSE OF OPPRESSION IN THE NEW WORLD—THAT IT IS BORN VANQUISHED, CONQUERED, EXPLOITED, THAT IT
MUST THROW OFF THE YOKE—TESTIFIES TO A LOSS. ESCAPED FROM ITS VESSEL OF INTERIORITY THE SOUL ARRIVES
IN THE NEW WORLD STRIPPED, IN EXILE, A MIGRANT VICTIM CLUTCHING AT ANYTHING "NEW," IMAGINING A NEW
CONTAINMENT IN GEOGRAPHY. IN THIS STATE OF EXTREME VULNERABILITY, EXPOSED TO AN ELEMENTAL NATURE
AND DENYING ITS EXHAUSTED SENSITIVITY WITH A SULFURIC FURY OF ACTION, THE MIGRANT SOUL EXPECTS THE
NEW WORLD TO OFFER GOLD IN THE RIVERS AND STREETS OF EXTRAVERSION.

AND WHAT DOES IT MEET? LES TRISTES TROPIQUES, THE PLAINS WITHOUT HORIZON, THE SWAMPS AND PAMPAS,
THE PLACID INDIFFERENT RIVERS, ROPES AND SHEETS OF ENDLESS RAINS, THE MELANCHOLY TORPOR OF
EQUATORIAL HEAT, AND THAT GREEN TANGLED DARKNESS OF DEVOURING FORESTS SO VERY, VERY GREEN, THE
PRECISE COLOR OF HOPE, YET CONCEALING THE PRIMEVAL SERPENT, DISEASE AND DEATH; GREEN HOPE
IRONICALLY BETRAYED INTO A PLACE OF NO HOPE, HOPE ABANDONED WHICH, WHEN TRANSLATED BY THE MYTHIC
IMAGINATION OF THE EUROPEAN, BECOMES THE SOUL'S ABANDONMENT IN HELL, NO EXIT.

EVEN MORE OPPRESSIVE THAN THIS DECEITFUL EMERALD CITY OF AMERICA'S NATURE IS THE PLAIN FACT OF THE
INDIGENOUS PEOPLES WHO CAN BE AT HOME IN "HELL," WHO LIVE WHOLLY INSIDE THIS NEW WORLD WITHOUT
ANY CONCEPTION OF IT AS "NEW." THESE NATIVES AT ONCE BECAME SYMBOLIC REPRESENTATIVES NOT ONLY OF
HELL'S DENIZENS AND THE DENIAL OF CHRIST, BUT THE DENIAL OF CIVILIZATION, OF MONEY, OF HISTORY, AND OF
THE VERY FANTASY OF RENEWAL THAT SPURRED THE EUROPEAN EFFORT TO "DISCOVER" THEM IN THE FIRST
PLACE. OF COURSE THEY MUST BE IGNORED, CONVERTED OR KILLED—AS RESIDENTS OF HELL, WERE THEY NOT
ALREADY SOULLESS AND DEAD?

IF THE SECRET WITHIN THE "OPPRESSION PROBLEM" THAT WE ARE TRACKING HERE LEADS TO THE HELL GIVEN WITH
THE ALCHEMICAL FANTASY OF A "NEW" WORLD, THEN ONLY BY SEEING THROUGH THIS IDEA OF THE "NEW" CAN
THE AMERICAN SPIRIT MAKE A FUNDAMENTAL MOVE. THE EXIT FROM HELL IS TO ABANDON THE HOPE THAT
MAKES THE HELL, AMERICA'S DOMINANT MYTH, NEWNESS.

"NEWNESS" EXCITES THE AMERICAN MIND WITH THE DELIRIUM OF DEVELOPMENT. DEVELOPMENT—NOT MAGIC,
OR VIRTUE, OR BEAUTY, OR CHARIS—GOVERNS OUR ENDEAVORS; DEVELOPING LAND, DEVELOPING ECONOMIES,
PRODUCTS, TECHNOLOGIES, OUR PERSONALITIES. WE VALUE EVEN THE ARTS IN TERMS OF NEW DEVELOPMENTS.
WE SEEM TO BE ALWAYS PROGRESSING FROM THE OLD TO THE NEW, ALWAYS RECAPITULATING THE OCEAN-
CROSSING, HEROICALLY EACH OF US A CAPTAIN OF OUR FATES, A PIONEER, CONQUISTADOR, CONVERTING
WHATEVER IS UNKNOWN, STRANGE, SPONTANEOUS OR ODD INTO THE SINGLE CATEGORY OF NEWNESS, WITH OUR
BACKS ALWAYS TURNED AGAINST THE OLD, OLD CASTILLE, OLD KING GEORGE—ALL THE WHILE SECRETLY
OPPRESSED, NOT BY THE OLD, BUT BY THE DESIGNATION OF THIS HEMISPHERE AS "NEW," FORCING AMERICANS TO
A MANIFEST DESTINY OF DEVELOPMENT, EVER WIDER WINGS ON THE PUER WHO DISCARDS WHAT IS FOR WHAT
MIGHT BE, EVER MORE VIRGINITIES TO PENETRATE AND OWN. THE AGING-TERRIFIED, LIMELIGHT CRAVING,
THROWAWAY CIVILIZATION BEGINS IN THE FANTASY OF THIS, A "NEW" WORLD.



BUT THE GEOGRAPHY IS NOT NEW, ONLY HISTORY DECLARES IT SO. THE PLATEAUS ARE OF THE MOST ANCIENT
GEOLOGY, THE ANACONDAS AND ABALONES, THE CONDORS AND CAIMANS ARE NOT NEW, NOR WERE THE CARIBES
THAT LINED THE SHORES AND DANCED ON THE ISLANDS. THE MOST CLEVER OF ALL OPPRESSIONS CARRIED OVER
THE SEAS TO THIS HEMISPHERE IS THE FANTASY OF A "NEW" WORLD. NEWNESS STILL REMAINS THE AMERICAS’
PRISON.

HISTORY AND GEOGRAPHY: RATHER THAN "THE HISTORY OF OPPRESSION IN THE AMERICAS" WE ARE
INVESTIGATING "THE OPPRESSION OF HISTORY IN THE AMERICAS." FOR HISTORY INVADED AND CAPTURED
AMERICAS' GEOGRAPHIES.

EUROPEAN HISTORY—ITS INCESTS AND SIBLING RIVALRIES, ITS RELIGIOUS WARS, ITS COMPETITIONS—PHILLIP AND
ELIZABETH—ITS CRUSADING MISSION TO "CIVILIZE" ALL ITS POMPOSITIES, DELUSIONS AND GREEDS, CARRIED OVER
IN LITTLE SHIPS, CONVERTED THE COMPLEX VARIETIES OF GEOGRAPHICAL PEOPLES INTO A UNIFIED HISTORICAL
FANTASY OF "INDIANS." NOT ONLY THAT CONVERSION, BUT THE CONVERSION OF ITS GEOGRAPHY INTO "HEATHEN
AND BARBAROUS LANDES" SINCE THEY WERE NOT "ACTUALLY POSSESSED BY ANY CHRISTIAN PRYNCE OR INHABITED
BY CHRISTIAN PEOPLE." SO IT WAS WRITTEN IN WALTER RALEIGH'S PATENT IN 1584 PRIOR TO HIS OBSCURE TRIPS
TO GUYANA AND THE ORINOCO.

HISTORY IN CONFLICT WITH GEOGRAPHY, OR SHALL WE SAY TIME IN CONFLICT WITH PLACE. THIS, TOO, IS
ARCHETYPAL IN THE COSMOS OF OUR AMERICAN STRUGGLES. FROM THE FIRST, GEOGRAPHICAL ACCOUNTS WERE
CALLED "JOURNEYS" AND "JOURNALS," THAT IS, PLACES WERE TRANSLATED INTO PIECES OF TIME, THE EXTENT OF
ONE DAY-LIT DAY. THE STRUGGLE OF THE AMERICAS TO THROW OFF HISTORY AND RETURN TO GEOGRAPHY IS ONE
OF THE FEW COMMON THEMES IN ALL AMERICAN CULTURES. EVERYWHERE WE CAN FIND THE DESIRE TO FREE
LANGUAGE, STYLE, MANNERS FROM THE OPPRESSION OF EUROPE'S HISTORY IN ORDER TO RELEASE THE NATIVE
VOICE OF THE LAND. THAT'S WHY IN THE UNITED STATES WE ELEVATE WHITMAN, AND FAULKNER AND
HEMINGWAY, AND MARTIN LUTHER KING—TO REASSERT THE INDIGENOUS GEOGRAPHY, THE DEPTH OF PLACE
OVER THE DISEASE OF TIME.

A FEAR OF GEOGRAPHY RUNS EVER STRONG IN THE EUROPEAN FOR WHOM IT MUST BE CIVILIZED WITH ROADS AND
BRIDGES, TRANSFORMED INTO LANDSCAPES, PACIFIED FOR VACATION AND POSSESSED AS PROPERTY.

REMEMBER CONRAD'S NOVEL? WHAT DID KURTZ SAY FROM THE BOTTOM OF HIS SOUL WHEN HE WAS PLUNGED
INTO THE HEART OF DARKNESS, UTTERLY IMMERSED IN GEOGRAPHICAL TERRAIN BEYOND THE COMPASS OF
EUROPEAN HISTORY: "THE HORROR, THE HORROR," NOT AFRICA, SLAVERY, EXPLOITATION AND THE SOCIO-
POLITICAL EXPLANATION OF "THE PROBLEM" CAN ACCOUNT ENOUGH FOR KURTZ'S DESPAIR. HIS IS THE CRY OF
HISTORY WHEN ABANDONED TO GEOGRAPHY.

A STAIN OF BLOOD STREAKS THE DOCUMENTS OF ALL AMERICA'S HISTORY FROM CHRISTIAN COLONIAL TIMES TO
THE TIMES OF CONTEMPORARY CAPITALISM. THE INDIGENOUS AND ENVIRONMENTAL DISASTERS, THE EXTINCTION
OF LANGUAGES, CUSTOMS, SONGS, INSECTS, BIRDS, PLANTS AND ANIMALS, THE RAPE, LET US SAY, OF GEOGRAPHY
BY HISTORY SHOWS THE ATTEMPT OF TIME TO VANQUISH AND HARNESS PLACE. THE ENTIRE PHENOMENOLOGY OF
THE VANQUISHED AND THE OPPRESSED—THE SUICIDAL STOICISM, THE STUBBORN PASSIVITY, THE APPEAL OF
MAGIC—CAN BEST BE GRASPED AS THE RESISTANCE OF GEOGRAPHY TO THE VIOLENCE OF HISTORY.

THE FEAR OF GEOGRAPHY, THE PANIC THAT REMAINS AS A DORMANT GOD IN THE EUROPEAN IMAGINATION OF
NATURE—NATURE THAT MUST BE CLIMBED TO THE HIGHEST PEAK, THE FARTHEST POLE, MAPPED AND CHARTED SO
THAT THE DEMONIC NATURALNESS OF GEOGRAPHY IS CONQUERED BY ABSTRACTION—IS THIS "GEOGRAPHICAL
PANIC" IN FACE OF THE GEOGRAPHICAL IMMENSITY OF THE HEMISPHERE THE UNTOLD ROOT OF THIS
HEMISPHERE'S VIOLENCE? IS IT OUR INABILITY TO FACE GEOGRAPHY THAT DRIVES THE SIMPLE SOLDIER AND
COMMON SETTLER INTO EXCESSES OF UNSPEAKABLE VIOLENCE, SO UGLY AND CRUEL THAT THEY CAN BE JUSTIFIED
ONLY BY THE HIGHEST AUTHORITY, I.E., IN THE NAME OF THE CHRISTIAN GOD?



ALREADY IN THE SEVENTEENTH CENTURY, HISTORY’S AGE OF LIGHT, THE NEW ENGLAND FORESTS WERE SAVAGELY
CLEARED BY THE PURITAN SETTLERS BECAUSE IN THAT DARK AND DAMP GEOGRAPHY THERE LURKED THE
UNHEALTHY SPIRITS OF MIASMA AND EVIL—AND AS WELL THE LOCAL PAGAN COMMUNITIES. NATHANIEL
HAWTHORNE EXPOSES THIS FEAR OF GEOGRAPHY AS A TEMPTATION TO PAGANISM, AS DOES D. H. LAWRENCE
LATER. BOTH HINT THAT IN THE PANIC LIVES THE ANCIENT GOD PAN WHOM EUROPEAN HISTORY SO DREADS THAT
IT MUST BE FOREVER DECLARING HIM DEAD.

GEOGRAPHY WAS BEST SERVED BY THE ROMANTICS: FOR HUMBOLDT IT WAS INSPIRATIONAL, FOR BONPLAND
EXHILARATING, FOR DARWIN INSTRUCTIONAL, AND FOR FREDERICK CHURCH, GEOGRAPHY RADIATED THE WARM
GLOW OF LOVE. THE ROMANTICS GAVE THEMSELVES OVER TO PLACE IN THEIR SKETCHES AND PAINTINGS, IN THEIR
LOGBOOKS AND NARRATIVES, IN THEIR EXHAUSTIVE OBSERVATIONS AND COLLECTIONS. BUT THEN, THIS IS TO BE
EXPECTED SINCE THE ROMANTIC SPIRIT HAD ALREADY REVERTED TO THAT DEVOTED ATTENTION TO GEOGRAPHY
KNOWN AS PAGANISM. THE MEANING OF "PAGAN," BY THE WAY, IS ROCKY HILLSIDE.

IT IS A WORD ORIGINATING IN THE IDEA OF BEING FIRMLY SET, OF FIXED PLACE, IMPLYING A GEOGRAPHICAL
DEDICATION TO EACH PLACE, SEPARATE AND DISTINCT AND BELONGING TO THE SPIRITUS LOCI WHO INHABITS IT.
HOW UNLIKE THE UNIFYING MONOTHEISM OF TIME WHICH SUBJUGATES ALL PHENOMENA WITH THE SAME CHAIN
OF EVENTS CALLED HISTORY.

THE MORAL OF THIS PREACHMENT? IF YOU WOULD GET OUT OF HISTORY, GET INTO GEOGRAPHY.

ON CONFUSING CULTURE WITH HISTORY: LET ME TRY TWO DEFINITIONS CIVILIZATION AND CULTURE. CIVILIZATION
GETS THE JOB DONE, AS BEST IT CAN. CULTURE IS SONG, THE SONG THAT BREAKS OUT IN THE MIDST OF THE JOB.
CULTURE POPS UP, SPROUTS IN A PETRI DISH. IT IS SURPRISING, INEXPLICABLE, UNPREDICTABLE—AND LARGELY
UNLEARNED. HOW STRANGE THAT THESE SPONTANEOUS INVENTIONS STARTLE AND ALSO FEEL NECESSARY, AS IF IT
COULDN'T HAVE BEEN OTHERWISE. HOW CURIOUS THAT AN EVENT CAN BE UTTERLY FRESH AND YET IS GREETED AS
PART OF THE CULTURE. CULTURE BREAKS INTO CIVILIZATION, AND YET IS ASSIMILATED TO IT. ASSIMILATION MAKES
CULTURE AND CIVILIZATION APPEAR TO BE IDENTICAL.

BECAUSE SURPRISE, WHICH MEANS TO BE SEIZED BY THE SUDDEN, IS A CATEGORY OF ITS OWN, A SURPRISE IS NOT
MERELY SOMETHING "NEW." THE FRESHNESS IS LESS A NOVELTY THAN A BLESSING. TO CONFUSE NOVELTY WITH
SPONTANEITY KEEPS US STILL WITHIN THE FRAMEWORK OF HISTORY, MEASURING THE SURPRISE AGAINST WHAT
WAS OR ALREADY IS. BUT A BLESSING IS LIKE GRACE; IT JUST HAPPENS.

TO BELIEVE HISTORY MAKES CULTURE TRAPS THE SOUL IN NOTIONS OF DEVELOPMENT AND IN THE BELIEF THAT
THE PAST IS A CAUSALLY DETERMINING FORCE. WE THEN BELIEVE THE PAST CREATED THE PRESENT, THAT WE AND
EVERYTHING AROUND US ARE "RESULTS," EVENTUALLY "VICTIMS." WE THEN BELIEVE, FURTHER, THAT CULTURE IS
DEFINED BY HISTORICAL DEVELOPMENT—THE DEVELOPMENT OF MUSIC, OF PAINTING, SCHOOLS OF INFLUENCE,
TRADITION. HISTORY WOULD MAKE CULTURE CONDITIONED BY CONTINGENCIES, WHEREAS | WANT TO SAY THAT
CULTURE IS GOVERNED BY INVISIBLES, THE GODS, THE ZEITGEIST, THE PRESENCE OF THE OTHER—A BELOVED, AN
AUDIENCE, A GROUP OF FRIENDS, A DEAD MASTER, A SPIRIT—FOR WHOM THE CULTURAL ACT IS PRESENTED AS A
GIFT. CIVILIZATION HONORS AND MAINTAINS HUMAN ACHIEVEMENTS; CULTURE GIVES THEM BACK TO THE GODS.
HISTORICAL ANTECEDENTS NEED NOT BE TAKEN LITERALLY. THEY GIVE A MYTHICAL GROUND TO CULTURE. THEY
OPEN THE GATES OF FANTASY. WE FALL BACK ON THE CAVE WALLS OF ALTAMIRA, THE RED WALLS UNDER THE
ASHES OF POMPEII, THE LIBRARY WALLS OF ALEXANDRIA, OR THE ANCIENT ANDEAN KINGDOMS. CULTURE NEEDS
IMAGES AND FIGURES APART FROM ANY IMMEDIATE CIVILIZATION, ITS TIME, ITS LANGUAGE. THESE HISTORICAL
ANTECEDENTS, EVEN IF APPEALED TO FOR AUTHENTICATION, IMITATED IN STYLE, AND RELIED ON FOR
ORIGINATION, ARE NOT SO. THEY ARE RATHER EVOCATIONS OF ALIEN SPIRITS, REQUIRED FOR INCANTATIONAL
PURPOSES, CALLED UPON TO BLESS AS A MAGIC ENHANCEMENT OF A PRESENT PROJECT. IT IS NOT THE PAST THAT
GIVES A CULTURAL WORK ITS VALIDITY.

CULTURE DOES REQUIRE, HOWEVER, RITUALS TO AID ITS BIRTH. THESE ARE NOT ONLY THE ONES TO DO WITH
SKILLS: ART SCHOOL, MUSIC SCHOOL.



| AM SPEAKING NOW OF THE RITUALS OF FOOD AND LOVE, OF CONVERSATIONS, CIVIL NECESSITIES, PLACES OF
OPPORTUNITY IN THE MIDST OF CIVILIZATION WHERE CULTURE IS INVITED TO APPEAR. THESE PLACES MAY OR MAY
NOT BE DINNER PARTIES, CAFES, MUSEUMS, THEATRES, OR LITTLE MAGAZINES; THESE PLACES WHERE CULTURE IS
INVITED MAY ALSO BE THE STREETS, THE TAVERNS, THE GARAGES AND DANCE HALLS. THEY DO NOT REQUIRE
HISTORICAL PRECEDENTS SO LONG AS A KIND OF MYTHICAL IMPREGNATION OF THE ATMOSPHERE CAN BE FELT
THAT SOMETIMES IS BELIEVED TO DESCEND INTO A PLACE OR A STYLE FROM A HISTORICAL PERSONAGE—A GREAT
WRITER, A GROUP OF INTELLECTUALS, A PUBLIC HERO, AN EXCEPTIONAL WOMAN'S ORIGINALITY. BUT THIS IS
FANTASY, NOT HISTORY.

FOR THIS REASON WE MUST BEWARE OF ACADEMIC INSTITUTIONS AS CULTURAL GUARDIANS, AS IF PRESERVATION
OF THE DEAD AND PASSING IT FORWARD TO THE YOUNG WERE THE MEANS OF BRINGING CULTURE TO THEM.
THESE INSTITUTIONS HELP CIVILIZE THE YOUNG—OR THEY MAY NOT, INSTEAD CHALLENGING THEM TO REBEL AND
DISMEMBER THE DEAD AND THOSE WHO SERVE TO KEEP THEM PRESENT. SUCH ACTS OF DESTRUCTION MAY BE
ACTS OF CULTURE CHALLENGING CIVILIZATION.

WE MUST ALSO BEWARE OF THE IDEA THAT CULTURE IS SLOW, THAT IT TAKES WISE RIPENINGS, THAT IT BELONGS
TO MUSTACHIOED ELDERS WHO CAN QUOTE APHORISMS AND TO WOMEN WHO HAVE TRAVELED THROUGH
MANY-FOREIGN LANDS AND MANY BEDROOMS, THE CURIO CABINET OF COLLECTED MEMENTOS IS NOT CULTURE.
MORE LIKELY, CULTURE IS MADE BY THE SPIRIT OFTEN EMBODIED BY THE YOUNG IN ITS CONFLICT WITH HISTORY.
THE YOUNG FORCE THE GUARDIANS OF TRADITION TO DEFEND THEIR ACCUMULATIONS EVER MORE STRONGLY, A
REACTION THAT MAINTAINS THE CIVILIZATION FROM GENERATION TO GENERATION AND JUSTIFIES THE
REACTIONARY CONSERVATISM OF ITS DEFENDERS AGAINST THE CULTURAL INCURSIONS OF JAZZ, BOOGIE, ROCK,
PUNK, SALSA, RAP, HIP-HOP, HARDCORE. HISTORIANS TRY TO CIVILIZE THESE INVENTIONS BY TRACING THEIR
CONTINUOUS EVOLUTION FROM BASIC COMMON STEMS. THEY CAN ACCOUNT FOR EVERYTHING EXCEPT THE
SURPRISE, THE FRESH DEPARTURE FROM THE BASIC STEM. WHEN HISTORY BECOMES THE GUIDE TO CULTURE WE
SEE THE TRACE RUNNING THROUGH THE VARIATIONS, BUT NEVER NOTICE THE UNEXPECTED. HOW ACCOUNT FOR
THE MAGIC OF CHANGE, THE ACTUAL MOMENT OF CULTURE BREAKING INTO THE HISTORY OF CIVILIZATION?

THE MAGIC OF CHANGE CANNOT BE GRASPED BY EVOLUTION. IT DOES NOT SHOW THE EPIPHANIC MOMENT
WHERE ONE FORM BECOMES THE NEXT, THE "MISSING" LINK—THAT HIATUS WHERE THE SURPRISES OF THE SPIRIT,
ITS INVENTIONS (IN-VENIO = INCOMINGS) TRANSFORM THE SAME INTO THE DIFFERENT. FIRST THREE TOES, THEN
TWO; WHERE IS THE CONNECTING CREATURE? HOW ACCOUNT FOR THE MAGIC OF THE FIRST HUMAN TO STAND UP
TALL? THE SMOOTH LINE OF HISTORY IS BROKEN BY THE SPONTANEOUS INTERVENTIONS OF THE SPIRIT. MAGIC
MAKES CULTURE. OR, AS SOME ARGUE, GOD IN HIS HEAVEN INTERVENING EVERY MICROSECOND.

THE SPECTRE WHO HAUNTS THE HISTORICAL DEFINITION OF CULTURE IS NOT SENEX AS SUCH; NOR IS IT THE SENEX
FANTASY OF LEARNEDNESS. LEARNING HAS AN ALTOGETHER DIFFERENT SIGNIFICANCE FOR CULTURE. RATHER THAN
SETTING STANDARDS FOR ACCOMPLISHMENTS BY MEASURING THEM AGAINST WHAT HAS ALREADY BEEN
ACHIEVED, LEARNING PROVIDES CULTURE WITH INSPIRATION AND BACKING FOR COURAGE TO RISK.

NO, THE WORST SPECTRE IS THE HAUNTING URGE OF PROGRESS. HOW MANY TOWNS IN THE NEW WORLD WERE
NAMED PROGRESS, HOPE, LIBERTY, PROMISE, PARADISE, EDEN, EVEN FUTURE. DELIVERANCE, REDEMPTION,
PROGRESS IS MERELY AN ENTHUSIASTIC INFUSION OF THE EMOTION OF HOPE INTO SATURN'S LINEAR CHAIN OF
HISTORICAL CONTINUITY: HISTORY BECOMES HOPE LITERALIZED.

IN ITSELF, CONTINUITY IS MERELY A LINE FROM HERE TO THERE, NOTHING BETTER NOTHING WORSE, THIS THEN
THAT, A SERIES OF CONTIGUOUS MOMENTS, UNTIL THE EVIL HOPE APPEARS. THEN WE HAVE PROGRESS.

ONCE HOPE, LONGING, DESIRE, REGRET—THE FULL POTENCY OF WHAT FREUD CALLED THE "WISH"—ATTACHES
ITSELF TO THE CHAIN OF EVENTS, SUDDENLY THERE ARE EXPECTATIONS AND DISAPPOINTMENTS, THE FANTASIES OF
PROGRESS AND DECLINE.

CULTURE HAS NO NEED TO GET BETTER, AND SO IT CANNOT GET WORSE. MAGIC FADES; IT LOSES LUSTER; THE
TRICK NO LONGER WORKS. THE SONG STOPS ITS SINGING. LIKE HERMES WHO SUDDENLY WAS WITH US AND JUST
AS SUDDENLY VANISHES. HERE, SAY, IN THIS OR THAT CITY, AMONG THIS CROWD IN THE QUARTER, OR AROUND A
UNIVERSITY GROUP A LITTLE THEATRE, THERE IS A BLOSSOMING OF CULTURE; THEN IT DISAPPEARS TO POP UP
SOMEWHERE ELSE, AMONG OTHERS. NO PROGRESS; NO DECLINE. APPEARANCE AND DISAPPEARANCE.



CELEBRATION AND MOURNING. WHEN THE GOD APPEARED THERE WAS HILARIA; AND WHEN HE DISAPPEARED,
TRISTIA. SO IT WAS WITH DIONYSOS.

IN THE ANIMALIZED COSMOS THERE IS NO PROGRESS EITHER. LET'S SAY YOU OWN A CAT AND KEEP YOUR CAT
FOR SEVEN OR TWELVE YEARS UNTIL ONE DAY IT DIES, STIFF AND STRAIGHT ON THE FLOOR. YOU GET ANOTHER
CAT, A DIFFERENT ONE, MAYBE A FEMALE ONE, AND RED. BUT THERE IS NO PROGRESS THROUGH THE LINE OF
CATS, OR REPETITION OF CATS.

MEMORY MAKES COMPARISONS AMONG THESE AVATARS OF THE CAT SPIRIT; WE SEE DIFFERENCES. BUT
DIFFERENCES ONLY BECOME PROGRESS FROM BETTER TO WORSE OR WORSE TO BETTER WHEN DIFFERENCES ARE
LINKED TO HISTORY. FOR THE NATIVE PLAINS PEOPLES IN WHAT IS NOW THE UNITED STATES, THE BUFFALO THAT
APPEARED EACH SPRING TO EAT THE NEW GRASS AFTER THE SNOW WERE ALWAYS THE SAME BUFFALO ROARING
UP OUT OF THE EARTH AND DISAPPEARING AT THE END OF THE SEASON AS THE SNOWS CAME ON AGAIN.
REPETITION. DIFFERENCES AND SAMES—TO USE ARISTOTLE'S BASIC CATEGORY; SUDDENNESS; CHANGES;
EPIPHANIES—ANYTHING BUT PROGRESS.

THEREFORE A FOUNDATION THAT AIMS TO SUPPORT CULTURE WILL PLANT ONE FOOT FIRMLY AGAINST HISTORY,
AGAINST CIVILIZATION IN ORDER TO HOLD OPEN A DOOR TO CULTURE.

IT MUST WELCOME AT ITS RECEPTION DESK THE APPARITIONS THAT DO NOT MAKE HISTORICAL SENSE, THE
APPETITIONS THAT SEEM AN ABRUPT BREAK, WITHOUT PROGENITORS, SOMETHING IN AND OF ITSELF WITHOUT
TRACES OR SOURCES, OR WITH ORIGINS SO REMOTE THEY CAN ONLY BE IMAGINAL.

NOR MAY A CULTURAL FOUNDATION BUILD BRIDGES THAT AID THE ASSIMILATION OF CULTURE BY CIVILIZATION.
THE SPIRIT DOES NOT USE BRIDGES; IT PREFERS GAPS SO THAT IT CAN LEAP. NOR WILL A CULTURAL FOUNDATION
BE OCCUPIED WITH RENEWAL. NEW ALWAYS IMPLICATES US IN HISTORY. INSTEAD, A FOUNDATION WILL FOSTER
THE PRE-HISTORICAL AND A-HISTORICAL, THAT A-CIVILIZED ASPECT OF THE SOUL WHICH TODAY WE ARE CALLING
THE ANIMAL SOUL. LIKE THE FRENCH PAINTERS SOUGHT THE SOUTH SEAS AND AFRICAN MASKS TO GET OUT OF
HISTORY, TO DEFEAT ITS CIVILIZING INFLUENCE. BUT NOT TO GET TO "EARLY MAN" OR “THE ORIGINS OF ART.” NO,
THE APPETITE FOR PRIMITIVITY SEEKS THE UTTERLY DIFFERENT, AN ALIEN BEAUTY, LIKE THE DISPLAY OF THE
ANIMAL SOUL UNADORNED BY CIVILIZATION; ARCHETYPAL IN ITS CONSTANCY, AND THEREFORE NOT NEW BUT
UTTERLY FAMILIAR.

| AM HERE ECHOING THE VOICES OF LORCA IN REGARD TO THE DUENDE AND LAUTREAMONT IN REGARD TO THE
ANIMAL CRY THAT IS AT THE ROOT OF ALL POETIC EXPRESSION. "A NEED TO ANIMALIZE ... IS AT THE ORIGINS OF THE
IMAGINATION [WHOSE] FIRST FUNCTION IS TO CREATE ANIMAL FORMS.” “IN THIS UNIVERSE THE ENERGY IS
AESTHETIC." [CF. GASTON BACHELARD'S LAUTREAMONT.] THE RISKS ARE GREAT; FOR IN THIS MOMENT OF THE A-
CIVILIZED, THIS MOMENT OF THE ANIMAL SOUL, AS LAUTREAMONT AND BACHELARD HAVE EACH SAID STRONGLY
WE CANNOT TELL CREATION FROM DESTRUCTION. IF CREATION IS EX NIHILO, OUT OF NOWHERE, THEN THE FIRST
STEP MAY BE THE CREATION OF THE NIHIL.

SO THIS SMALL SOCIETY HERE, MAY FIND ITS HISTORICAL TRACES BACK IN SWITZERLAND AND ERANOS, BACK IN
ROMANTIC MOVEMENTS AMONG FRIENDS IN GERMANY AND ENGLAND, OR BACK IN ASSOCIATIONS OF AMERICAN
ARTISTS AND INTELLECTUALS IN THIS HEMISPHERE—BUT THESE ASSOCIATIONS ARE NOT THE SOURCE OF WHAT WE
DO, PROVIDING NO MODEL, OFFERING NO GUIDANCE.

RATHER WE MUST IMAGINE OURSELVES IN A GEOGRAPHY UNINHABITED EXCEPT BY THE MYTHICAL FIGURES WHO
INHABIT THAT GEOGRAPHY. THAT'S WHY THE ANIMAL SOUL IS SO CRUCIAL IN ALL OUR DELIBERATIONS: ONLY IT
CAN SNIFF OUT AND KNOW WHAT IS GOING ON BELOW THE HISTORICAL TRAPPINGS WE BRING WITH US. THEN WE
MAY IMAGINE OUR ACTIVITIES AND INVENTIONS UNBURDENED BY HISTORY, HAVING PROGRESSED FROM
NOWHERE, BEARING NO HOPES, AN ABSURDITY, A FREE RADICAL BINDING WITH NO OTHER MOLECULE ANYWHERE,
FOR NO PRACTICAL END, NO FUTURE, NO HISTORICAL SIGNIFICANCE, QUITE USELESS—AND THAT WE ARE
DEFINITELY NOT MAKING HISTORY EVEN IF WE MAY BE INSTIGATING CULTURE BY BEING TOGETHER IN THIS PLACE
AND SERVING THE RITUAL OF THIS MEETING.



IV. RETURN TO THE ANIMAL

IMAGINE THAT WE LET GO OF DEPENDING UPON THE NEW. TO WHAT THEN CAN THE AMERICAS TURN TO WHEN
FACING THE UNKNOWN— FOR AMERICAN CIVILIZATION ALWAYS RELIES ON NEWNESS TO MASK ITS ANXIETY. WHAT
CAN NOURISH OUR OPTIMISM, OUR MANIC EXCITATIONS THAT INSIST UPON "EXPLORATIONS," "IMPROVEMENTS,"
“INVENTIONS" THAT MUST SPEAK OF THIS HEMISPHERE AS A "DISCOVERY?" WHAT WOULD HAPPEN TO GOD, THE
ECONOMY, AND THE FRENZY OF CONSUMPTION FROM WHICH THIS GOD LIVES, IF THE NEW WERE OBLITERATED AS
A CATEGORY; NO NEW FRONTIERS, NO NEW FASHIONS, NEW AND IMPROVED PRODUCTS, DIETS, RESTAURANTS, NO
NEW GENERATIONS OF COMPUTERS AND CARS, NO NEWEST STATE-OF-THE-ART! NO IDEA OF THE “LATEST."
WITHOUT THE NEW WE WOULD HAVE DROPPED COMPLETELY OUT OF SCIENCE AND TECHNOLOGY, OUT OF
ECONOMIC DEVELOPMENT, PERSONALITY GROWTH. WHAT WOULD WE THEN NOTICE IF WE HAD NO NEWS?
[ULTIMAS NOTICIAS] WE WOULD HAVE FALLEN ALTOGETHER THROUGH THE SUPPORTIVE STRUCTURE OF HISTORY.
WHAT REMAINS BELOW? WHERE DOES THIS FALL TAKE US? INTO THE POOL OF THE ANCESTORS, THE ETERNAL
ONES, THE INVISIBLES, WAITING IN THE DREAMS, WAITING IN THE MELANCHOLIES, WHISPERING STILL FROM
CHILDHOOD, LIKE ANIMAL SPIRITS, OR ANIMALS THEMSELVES. THEY ARE NOT NEW. THERE ARE NO NEW ANIMALS.
NOR CAN WE EMBRACE THE SECRET OF THEIR EXISTENCE WITH SUCH TERMS AS REPETITION, ETERNAL RETURN,
CYCLICAL TIME, SINCE THESE TERMS LEAD US BACK INTO HISTORY.

THE ANIMAL RECORDS NO HISTORY AND IS THEREFORE NEITHER OLD NOR NEW. THOSE FOSSIL REMAINS THAT
ESTABLISH ITS HEREDITY, THE CARBON-DATING OF ITS BONES, THE PALEOZOOLOGY THAT RECONSTRUCTS THE
MILENNIAL ANIMAL, ARE ATTEMPTS TO PLACE THIS OR THAT ANIMAL—THE JAGUAR, THE LIZARD, THE MONKEY—
INTO OUR SCHEME OF TIME, INTO HISTORY AGAIN WITH TRACES OF ANIMAL EVOLUTION. FOR THE SAKE OF WHAT?
THE ANIMAL? NO, SO THAT WE CAN BE AGAIN AT THE TOP OF THE TREE OF TIME, THE CROWN OF CREATION.

SO | MAKE THIS TURN TO THE ANIMAL FOR THE SAKE OF THIS HEMISPHERE, THE REALITY OF THE WORLD [MUNDOQO]
WHEN "NUEVO" IS DELETED AS ITS QUALIFIER. | AM STRIPPING THIS AMERICAN WORLD OF ITS HISTORICAL
ADJECTIVES IN AN ATTEMPT TO UNDO THE COSMOLOGY INHERENT IN THE VERY STYLE AND ORDER OF OUR
ASSEMBLY HERE AND NOW, THIS ARCHITECTURE, THIS SCHEDULE, THE VERY SYNTAX OF THE WORDS AND IDEAS AS |
STAND HERE. CLEARLY, MY ATTEMPT IS ABSURD AND WILL FAIL, BUT BETTER ABSURDITIES, THAN CONVENTIONS;
BETTER DIFFICULT FAILURES THAN QUICK SUCCESS.

THE TURN TO THE ANIMAL IS AN ARCHETYPAL MOVE WHEN THE MIND HAS TRAPPED ITSELF INTO ITS OWN CAGES
OF THOUGHT. ARISTOTLE—WHO GAVE US THE SCAFFOLDING FOR ALL LATER EUROPEAN CONSTRUCTIONS IN
POLITICS, ETHICS, LOGIC, PHYSICS, POETICS AND METAPHYSICS, THE FIELDS AND DISCIPLINES OF OUR
INSTITUTIONS—ARISTOTLE DEVOTED THREE OF EVERY EIGHT WORDS TO HIS STUDY OF ANIMALS. YES, THIRTY-
SEVEN PERCENT OF HIS WORKS CONCERN ANIMALS. WHAT FANTASY DID THE ANIMAL CARRY FOR HIM? AND
PLATO? IN THE MIDST OF CONSTRUCTING HIS GRAND COSMOLOGY, THE TIMAEUS, SUDDENLY, WHILE DESCRIBING
THE GEOMETRIC FIGURE OF THE ALL, WHICH INCLUDES THE ABSTRACT SHAPES OF THE ELEMENTS, FIRE, EARTH, AIR
AND WATER, HE STATES THAT THERE IS A FIFTH, MOST COMPREHENSIVE FIGURE, A DODECAHEDRON, A TWELVE-
SIDED FORM WHICH "HAD A PATTERN OF ANIMAL FIGURES THEREON." ALREADY IN HIS REPUBLIC, PLATO THERE,
TOO, INTERRUPTS HIS DIALECTIC WITH WHAT SEEMS LIKE AN ABSURD NON-SEQUITUR, "THE SYMBOLIC IMAGE OF
THE SOUL" AS A MANY-HEADED BEAST WITH A RING OF HEADS, TAME AND WILD. ARISTOTLE AND PLATO—I
REVERSE THE USUAL ORDER IN ORDER TO ESCAPE THE HISTORICAL CONVENTION—MUST BE THE SHAMANS OF THE
EUROPEAN TRADITION IN THEIR TURNING TO ANIMALS FOR PROPOSING THE NATURE OF THE COSMOS AND OF THE
SOUL.

THIS FINAL AND ESSENTIAL IMAGE OF PLATO'S COSMOLOGY—STRANGE, UNEXPECTED, OBSCURE AS IT MAY BE—
AWARDS ANIMALS WITH COSMIC SUPERIORITY. PLATO'S IMAGE SUGGESTS THAT MATHEMATICAL ABSTRACTION
AND ELEMENTAL SUBSTANCES. I.E., THEORETICAL PHYSICS, EXPRESSED BY THE FIRST FOUR COMPONENTS, THE
ELEMENTS, REQUIRE SOMETHING FURTHER: AN ANIMATION, AN ANIMALIZATION. BUT PLATO'S ANIMAL IMAGE
ALSO INDICATES THAT THE MATHEMATICAL AND ORGANIC DO NOT HAVE TO BE DIVIDED, JUST AS GOD'S
INSTRUCTION TO NOAH (GENESIS 7:15-16) USES THE EXACT NUMERICAL LANGUAGE OF ARCHITECTURE. IN BOTH
CASES, A SINGLE IMAGE HOLDS THE ABSTRACT AND THE ANIMATED TOGETHER.



WITHIN AN ANIMALIZED COSMOS, THEORIES WOULD NOT DEPART FROM THE ACTUALLY PALPABLE: WE WOULD
HAVE NO HIDDEN GOD, PURE BEING, ABSTRACT TRUTH, LINGUISTIC FUNDAMENTALISM, SYMBOLIC LOGIC,
UNOBSERVABLE PARTICLES AS SUFFICIENT ACCOUNTS—LITTLE PHYSICS AND LESS METAPHYSICS. YET, THE BIBLICAL
ARK IS PRECISELY MEASURED IN CUBITS AND THE FIFTH ESSENTIAL SHAPE IN THE TIMAEUS 1S A DODECAHEDRON.
MAY WE CONCLUDE THAT FORMAL ABSTRACTIONS PROVIDE CONTAINING SHAPES FOR ANIMATION? BUT THAT IS
ALL THEY ARE: HOUSES FOR THE HABITATION OF ANIMALS. OR, BECAUSE FORM AND ANIMAL ARE PRESENTED
TOGETHER IN THESE ANCIENT COSMOLOGIES, LET US CONCLUDE THAT THE ANIMAL IS STRUCTURED, CONTAINED
AND LAW-ABIDING WITHIN THE INHERENT SHAPES OF ITS SPECIFIC SPECIES. THIS INHERENCY OF COSMOS (ORDER)
WHICH SELF-LIMITS ANIMAL LIFE AND IS AS ETERNAL AS GEOMETRY, AS SURVIVING AS THE ARK, PSYCHOLOGY CALLS
"INSTINCT." AND YET, FOR ALL THIS PROFOUND RECOGNITION OF THE ANIMAL—AS ANCESTOR WHO PROTECTS THE
SOUL AND TOTEM THAT MAINTAINS SOCIAL KINSHIP; AS DOMINANT COMPANION OF THE CHILD'S IMAGINATION
AND PLAY; AS ASTRAL DETERMINANT OF ALL COSMIC EVENTS; AS PRIMORDIAL SOURCE OF THE IMPULSE TO MAKE
ART OF THEM ON A CAVE WALL AND SING THEIR SOUNDS, DANCE THEIR MOTIONS—YET FOR ALL THIS MAGICAL
AND SHAMANISTIC AND PHILOSOPHICAL APPRECIATION, HUMAN OPINION, TO UPHOLD ITS DELUSIONS OF
GRANDEUR, CONTINUES TO SPEAK OF THE ANIMAL AS "BRUTE” AND "BEAST," TO CURSE OTHER HUMANS AS DOGS,
PIGS, RATS, WOLVES AND VULTURES, TO IDENTIFY THE LOWER HUMAN SOUL OF HUNGERS, LUSTS, FEARS AND
GREEDS AS "ANIMAL." IN THE POPULAR SCIENCE OF TELEVISION, WE ARE TAUGHT TO SEE THE ANIMAL AS EXAMPLE
OF PREDATOR, COMPETITOR, TERRITORIAL WARFARE, GENDER DOMINATION, HIERARCHICAL ORDER—A MEDIA
REFLECTION OF THE CAPITALIST SELF DISGUISED AS NATURE EDUCATION.

OF THE MANY ATTEMPTS TO SEIZE THE ESSENCE OF ANIMAL BEING IN A NET OF HUMAN CONCEPTS, "PINNED AND
WRIGGLING ON THE WALL" (T. S. ELIOT), OF ALL THE DEROGATORY COMPARISONS BETWEEN HUMAN AND ANIMAL
THAT KEEPS A CUT BETWEEN US SO THAT THE HUMAN MAY KEEP FAITH WITH ITS OWN DISSOCIATION, THE MOST
APPARENT AND NECESSARY CHARACTERISTIC HAS ESCAPED OUR CLEVERNESS. THIS CHARACTERISTIC IS ANIMAL
DISPLAY. ALL ANIMAL LIFE SHOWS; IT HAS VISIBLE EXTERIORITY, WHETHER SKIN, COAT, FEATHERS, SCALES, OR EVEN
THE THINNEST MEMBRANE OF SIMPLE LIFE-FORMS. ADOLF PORTMANN, THE EMINENT SWISS ZOOLOGIST (WHO
WAS, AMONG ALL HIS RENOWNED ACCOMPLISHMENTS, ALSO THE GUIDING SPIRIT OF THE ERANOS FOUNDATION
FOR THIRTY YEARS) WROTE: "APPEARANCE LIKE EXPERIENCE IS A BASIC CHARACTERISTIC OF LIVING BEINGS...". ALL
LIVING THINGS ARE URGED TO PRESENT THEMSELVES, DISPLAY THEMSELVES, TO SHOW, OSTENTATIO, WHICH WAS
A USUAL LATIN TRANSLATION OF THE GREEK PHANTASIA, FANTASY. EACH ANIMAL’S OSTENTATION IS ITS FANTASY
OF ITSELF, ITS SELF-IMAGE AS AN AESTHETIC EVENT WITHOUT ULTERIOR FUNCTION. PORTMANN BROUGHT MANY
KINDS OF EVIDENCE FOR THESE "UNADDRESSED APPEARANCES.” FOR EXAMPLE: THE SMALL TRANSPARENT OCEANIC
CREATURES LIVING IN THE INTERIORS OF OTHER LARGER CREATURES OR BELOW THE DEPTHS WHERE LIGHT CAN
REACH OR HAVING NO VISUAL ORGANS THEMSELVES, AND SO WHOSE BRILLIANTLY VIVID AND SYMMETRICALLY
PATTERNED FORMS SERVE NO FUNCTIONS—NEITHER AS MESSAGES TO THEIR OWN SPECIES, AS ATTRACTIONS, AS
WARNINGS, OR DISGUISES.

IT IS SUFFICIENT JUST TO DISPLAY. DISPLAY IS FUNDAMENTAL TO ANIMAL LIFE AND THIS IS THE FIRST LESSON THE
ANIMAL TEACHES. THE ANIMAL CONTINUALLY REMINDS THAT THE PLAY OF CREATION IS REVELATION. TO BE ISTO
BE SEEN; BEAUTY IS GIVEN WITH EXISTENCE. AS PORTMANN SHOWS, TO BE SEEN IS AS GENETIC AS TO SEE: THE
ORGANIC STRUCTURES OF PATTERNING, COLORING AND SYMMETRICAL DISPLAY ARE AS GENETIC AS THE OCULAR
ORGANS THAT ALLOW SEEING THE DISPLAY. IN FACT, THE COAT IS ONTOGENETICALLY PRIOR TO THE EYE THAT SEES
THE COAT. IT IS THIS BEAUTY OF THE PHENOMENAL AND ITS EVERLASTING RETURN OF THE SAME THAT THE
ANIMALS REVEAL, AS IF THEY REVEL IN THEIR OWN FANTASY— NOT INFORMATION, NOT COMMUNICATION, NOT
METAPHOR, BEYOND UNDERSTANDING AND MEANING, THE BEAUTY OF THESE AMAZINGLY COMPLICATED AND
"OTHER" LIVING BEINGS. IT IS AS IF THEY SAY: RESPECT US—RE-SPECT, WHICH MEANS, "LOOK AGAIN."

AND WHAT THEN DO WE SEE, ONCE WE OPEN OUR OWN ANIMAL EYE? WE SEE, SAYS PORTMANN, SHEER
APPEARANCE FOR ITS OWN SAKE. DISPLAY NOT DIRECTED AT ANYTHING, ANYONE, OR WHAT HE TERMS
"UNADDRESSED APPEARANCES." "DIE ERSCHEINUNG IST IHR EIGENER ZWECK"—THE SELF-PRESENTATION OF THE
ANIMAL IS ITS OWN END, AND ITS COLOR AND SHAPE AND PATTERN, HE SAYS, IS THE WORK OF VERY SPECIFIC
BIOLOGICAL STRUCTURES.



DOES THIS NOT SAY THAT THE ANIMAL IS ABOVE ALL AN AESTHETIC CREATION, THAT AN ANIMAL EYE SEES FIRST OF
ALL THE DISPLAY OF BEAUTY, AND THAT THE ANIMAL IS COMPELLED BY INSTINCTUAL NECESSITY TO PRESENT ITSELF
AS AN IMAGE? PORTMANN'S RADICAL INSIGHT INTO THE BIOLOGICAL NECESSITY OF THE AESTHETIC EXPLODES THE
SHEERLY FUNCTIONAL NOTION OF ANIMALS, STRUGGLING TO FEED AND BREED, EVER IN FEAR AND TREMBLING. IT
ALSO EXPLODES THE SILLY, LIGHTWEIGHT, DECORATIVE NOTIONS OF AESTHETICS; INSTEAD "SHOW" IS LAID DOWN
IN BASIC STRUCTURE OF BIOLOGICAL LIFE. BIOLOGY ITSELF INSISTS ON AESTHETIC DISPLAY.

THE ANIMAL OPENS NOT ONLY INTO THE FLESH OF LIFE BUT ALSO TOWARDS THE GODS. ACCORDING TO LEGENDS
AND RITUALS WORLDWIDE, ANIMALS IMPART THE SECRETS OF THE COSMOS. THEY ARE INSTRUCTORS IN
COSMOLOGY, THAT IS, THEY MEDIATE BETWEEN THE GODS AND HUMANS; THEY HAVE DIVINE KNOWLEDGE.

IN POLYTHEISTIC CULTURES THEY ARE THEMSELVES DIVINITIES. FOR ANCIENT EGYPTIANS, ACCORDING TO HENRI
FRANKFORT, ANIMALS WERE DIVINE BECAUSE OF "THEIR INARTICULATE WISDOM, THEIR CERTAINTY, THEIR
UNHESITATING ACHIEVEMENT, AND ABOVE ALL THEIR STATIC REALITY. WITH ANIMALS THE CONTINUAL
SUCCESSION OF GENERATIONS BROUGHT NO CHANGE... THEY WOULD APPEAR TO SHARE...THE FUNDAMENTAL
NATURE OF CREATION," ITS REPETITIOUS, RHYTHMIC STABILITY.

FOR INDIGENOUS PEOPLES FROM AMAZONAS TO FAR NORTHERN LATITUDES, FOR WHOM ANIMALS DISPLAY THE
DIVINE, AN ANIMAL IS AN ETERNAL FORM WALKING AROUND, THE PALPABLE PRESENCE OF THE

REGENERATION OF TIME, OF ADAPTING AND SURVIVING LIFE—AN IMMORTALITY UTTERLY OF THIS WORLD, THIS
WORLD ITS EDEN, NEEDING NO ELSEWHERE, AND NO ECSTASIES. NO BEING GUARANTEES ITS EXISTENCE; ITS
EXISTENCE GUARANTEES BEING. EACH ANIMAL IS ETERNITY SENSUOUSLY DISPLAYED, AND SO THE STARS, MOST
ENDURING OF ALL IMAGES, WERE IMAGINED WITH ANIMAL NAMES. FOR THIS ANIMAL CERTAINTY AND
UNCHANGING REALITY, PSYCHOLOGY, AS | SAID, HAS INVENTED THE TERM "INSTINCT."

INSTINCT, TOO, IGNORES PROGRESS AND THE NEW. IT KNOWS NO PROBLEMS. IT HAS NO NOTION OF HISTORY. AND
SO, MORALIST PHILOSOPHERS OFTEN DECLARE INSTINCT THE ENEMY OF CIVILIZATION. THEY ASSERT THAT THE
CONTINUITY AND CERTAINTY BELOW THE HUMAN WILL AND ITS CIVILIZATION BELONG TO A LESSER KINGDOM.
LONG BEFORE ACTUAL ANIMALS IN THE SEAS AND THE JUNGLES VANISH, MUCH PHILOSOPHY CONTINUES TO
AUTHORIZE EXTINCTION BY AN ONTOLOGICAL DEFINITION OF ANIMAL AS SOULLESS, IRRATIONAL, MECHANISTIC.
ALL THE WHILE, THIS SAME POSITION DOES ADMIT THAT THE ANIMAL'S BASIC INSTINCT IS CONTINUITY, I.E., THE
"PRESERVATION OF THE SPECIES," THEREBY AFFIRMING THAT THE ANIMAL IS THE UNHESITATING ANSWER TO
NIHILISM. IT MUST GO ON, EACH ACCORDING TO ITS KIND IN ITS ETERNAL REPETITIOUS DISPLAYS. EACH ANIMAL
RECAPITULATES THE SURVIVAL OF THE ARK AND THE ORIGINAL GARDEN.

V. SHAMAN: A HUMAN ANIMAL

MIRCEA ELIADE, IN HIS COMPLETE, PIONEERING, AND EXTRAORDINARY STUDY OF SHAMANISM, OBSERVED THAT
THE SHAMAN HAS A SPECIAL RELATION WITH THE ANIMAL KINGDOM. HE (OR SHE) HEALS BY MEANS OF ANIMAL
POTENCIES, SPEAKS DIRECTLY WITH ANIMALS, MASTERS THEM, TAKES ON ANIMAL FORMS, AND OFTEN BEARS AN
ANIMAL NAME. PART OF HIS INITIATION IS THE SPECIAL INTERFUSION OF HIS POWERS WITH THE POWER OF THE
FOUNDING TOTEM ANIMAL OF THE TRIBE OR CLAN.

OUR NARROWLY HUMANISTIC ANTHROPOLOGY CONCEIVES THE ANIMAL ASPECT OF THE SHAMAN AS HIS (OR HER)
POSSESSION BY SPIRIT-POWERS SO THAT THE HUMAN FORM BECOMES MIMETIC TO A JAGUAR, A TIGER, A BEAR, AN
EAGLE, HAWK, SNAKE, ETC. THE HUMAN IMITATES AND IDENTIFIES WITH THE ANIMAL AND CAN ENACT ITS NATURE.
NOW, WHAT IF WE REVERSE OUR COSMOLOGY SO THAT THE HUMAN DOES NOT COME FIRST? THEN, PERHAPS,
THAT HORNED SHAMAN DANCER-IMAGE ON THE PALEOLITHIC CAVE-WALL, AND ALL THE ANIMALS SINCE WHO
ACCOMPANY THE SHAMAN IN SO MANY SOCIETIES, WOULD BE PRIOR TO THE HUMAN. THEN "POSSESSION,"
"IMITATION," "IDENTIFICATION" AND "ENACTMENT" WOULD NOT BE THE RIGHT TERMS. THEN THE SHAMAN IS THE
ACTUAL INCARNATION OF AN ANIMAL SPIRIT, AN ANIMAL IMAGE IN HUMAN FORM, AND NOT A HUMAN AT ALL, OR
AT LEAST NOT ALTOGETHER HUMAN. RATHER THAN THINK THE HUMAN IS ENACTING THE BEAR, IT IS THE BEAR
APPEARING AS A HUMAN, AS TRIBAL ACCOUNTS REPORT. THE PHYSICAL ANIMAL AND THE CORPORAL SHAMAN
SHARE A COMMON BEAR IMAGE, SO OF COURSE THEY COMMUNICATE. THEY ARE IMBUED BY THE SAME SPIRIT
THAT IS NEITHER HUMAN NOR ANIMAL, AND BOTH.



THE SHAMAN IS THAT PARTICULAR HUMAN WHO ACTS AS PLENIPOTENTIARY REPRESENTATIVE OF THE ANIMAL
KINGDOM, ENDOWED WITH THE ANIMAL'S WISDOM, ITS FEROCITY, ITS INHUMANITY AND YET STRANGE CARING
REGARD FOR THE HUMAN, AND ITS RECTITUDE—AND HENCE THE SHAMAN'S CAPACITY TO "HEAL," I.E., SET THINGS
STRAIGHT AND PUT THEM ON THE RIGHT PATH.

THESE ANIMAL PRESENCES APPEAR NIGHTLY IN OUR URBAN DREAMS. AS INVITATIONS OF THE IMAGE, THEY CAN
LEAD US OUT OF OUR HUMAN CONFINEMENT, BRINGING WISDOM, FEROCITY, DETACHMENT AND HEALING. WE
ARE EACH LESSER SHAMANS, SHAMANS OF A MINOR MAGNITUDE, IN OUR RECEPTIVITY TO THE ANIMAL PRESENCES
THAT COME TO OUR DREAMS. THESE PRESENCES ALSO BLESS OUR PECULIARITIES—OUR SERPENTINE WILES, OUR
AQUILINE RAPACIOUSNESS, THE SMOTHERING CLUTCH OF OUR BEARISH HUGS. THEIR IMAGES PROVIDE AN
IMAGINATIVE BACKING TO HUMAN PATHOLOGIES AND TRAITS—FISHY, MOUSEY, PIGGISH, CRABBY, RATTY,
WOLFISH, WEASELLY, COCKY, FOXY.

THEY REMAIN BEAUTIFULLY INDEPENDENT OF OUR INTERPRETATIONS WHICH ATTEMPT TO CAGE THEM WITHIN
OUR SUBIJECTIVITY AS BITS OF OUR SELVES, AS IMPULSES, INSTINCTS, APPETITES, FEARS, COMPLEXES, MOTHERS,
FATHERS, SISTERS, BROTHERS, AND SEXUAL FANTASIES.

THE FIRST SIGN OF SHAMANISTIC POWER, ACCORDING TO JOSEPH CAMPBELL, IS HEARING SONG. SONG AS THE
BREAKING IN OF THE INVISIBLE; SONG AS VISION. THE ANIMAL TRANSLATES ITS PRESENCE INTO THE HUMAN SHAPE
BY MEANS OF VOCAL DISPLAY; LYRIC, CHANT, MELODY, POEM. THE CHILD, RELAPSING INTO THE PRIMEVAL FOREST
OF PENUMBRAL UNCONSCIOUSNESS, NEEDS TO BE SUNG TO SLEEP OR SINGS IN ITS SLEEP. THE ORPHIC VOICE
SPANS THE GAP, HOLDS THE RHYTHMIC TENSION BETWEEN HUMAN AND ANIMAL.

EARLIER WE REFERRED TO JOSEPH CONRAD'S KURTZ AS THE REPRESENTATIVE OF HISTORY SUCCUMBING TO
GEOGRAPHY AS HORROR. "ALL EUROPE," SAYS CONRAD, "CONTRIBUTED TO THE MAKING OF KURTZ." BUT
SOMETHING ELSE UNMADE HIM, FOR, "WHATEVER HE WAS, HE WAS NOT COMMON. HE HAD THE POWER TO
CHARM OR FRIGHTEN RUDIMENTARY SOULS INTO AN AGGRAVATED WITCHDANCE IN HIS HONOR..." THE SIGNAL
TRAIT OF KURTZ WAS; "A VOICE. HE WAS LITTLE MORE THAN A VOICE." "OF ALL HIS GIFTS THE ONE THAT STOOD
OUT PREEMINENTLY, THAT CARRIED WITH IT A SENSE OF REAL PRESENCE, WAS HIS ABILITY TO TALK, HIS WORDS—
THE GIST OF EXPRESSION, THE BEWILDERING, ILLUMINATING, THE MOST EXALTED AND THE MOST CONTEMPTIBLE,
THE PULSATING STREAM OF LIGHT OR THE DECEITFUL FLOW FROM THE HEART OF AN IMPENETRABLE DARKNESS."

CHAPTER TWO

AS KURTZ DISINTEGRATES, HIS TALK BECOMES EVER MORE STRANGE AND WILD. FROM THE VIEWPOINT OF THE
EUROPEAN COLONIZER, HE WAS GOING MAD; FROM THE VIEWPOINT OF THE PRIMORDIAL GEOGRAPHY HE WAS
REVERTING TO THE EARTH (A WORD CONRAD USES AGAIN AND AGAIN) AND BECOMING THE VOICE OF IT. HE WAS
"ADORED" BY HIS NATIVES. "HIS ASCENDANCY WAS EXTRAORDINARY... CHIEFS CAME EVERYDAY TO SEE HIM. THEY
WOULD CRAWL." "HE HAD TAKEN A HIGH SEAT AMONG THE DEVILS OF THE LAND... | MEAN LITERALLY ... TO
PRESIDE AT CERTAIN MIDNIGHT DANCES ENDING WITH UNSPEAKABLE RITES, WHICH ... WERE OFFERED UP TO HIM."
ONE DISCIPLE REPEATS: “HE MADE ME SEE THINGS." "HE ENLARGED MY MIND." "YOU OUGHT TO HAVE HEARD HIM
RECITE POETRY—HIS OWN TOO... POETRY!" AND THE IMAGES OF HIM ARE PHANTOMLIKE: HIS HEAD, BALD AS AN
IVORY BALL; "HE LOOKED AT LEAST SEVEN FEET LONG," (CHAPTER THREE) THE FASCINATING POWER HE HELD, THE
RITES HE PRESIDED OVER, THE MANTIC POETIC SPEECH, THE RANGE OF MIND, THE WEIRD APPEARANCE— THE
DISINTEGRATION. WAS IT MADNESS; WAS IT INITIATION? IN SHORT, WAS KURTZ NOT ONLY A COLONIAL BUT ALSO A
SHAMAN? AND WAS "THE HORROR" A LAST REPENTING INSIGHT INTO THE COLONIAL BY THE SHAMAN, INTO THE
HUMAN HEART BY THE ANIMAL VISION?

VI. PENULTIMATE

THE RETURN TO THE ANIMAL HAS BEEN URGED ON US BY EVERY SORT OF IDEOLOGICAL BESTIARY, THE
PRIMITIVISTS, THE ROUSSEAUIAN ROMANTICS, THE PRIMAL THERAPISTS, THE SHAMAN-GUIDERS, THE
LIBERATIONISTS, AND BY THOSE WHO HAVE JUST FOUND THE WOLF, RUNNING WITH THEM OR DANCING WITH
THEM, AND WE ARE FURTHER URGED TO SAVE ALL ANIMALS BY ABSTAINING FROM LEATHER AND FUR, MEAT AND
TALLOW, EGGS AND MILK, AND TO USE NO MEDICINE THAT MIGHT SAVE OUR LIVES BECAUSE IT HAS COST AN
ANIMAL'S.



ALL OF THIS NOBLE. YET ALL OF THIS IS SYMPTOMATIC OF THE MARVELOUSLY UNCONSCIOUS TENDENCY TO
LITERALIZE. | MEAN THAT URGENCY TO FIX IN THE CONCRETE PHYSICAL WORLD WHAT HAS GONE ASTRAY IN THE
SYMBOLIC METAPHYSICAL WORLD. ONCE AGAIN: ANIMAL BECOMES A PHYSICAL PROBLEM WHEN THE ANIMAL IS
FAILED BY THE METAPHYSICAL IMAGINATION.

NOW THAT WE HAVE RECOGNIZED THAT THE ESSENCE OF ANIMAL DISPLAY—FOR THAT IS HOW WE DISTINGUISH
THEIR KINDS, NAME THEM, CLASSIFY THEM, AS ADAM DID WHEN THE SPECIES PARADED BEFORE HIM IN EDEN AND
HE COULD SEE THEIR NAMES, AND AS NOAH DID WHEN HE HAD THEM COME TWO BY TWO ACCORDING TO THEIR
DIFFERENT KINDS—THEN THE QUESTION WHICH FOLLOWS IS: IN WHAT MANNER DO WE, AS HUMAN ANIMALS,
DISPLAY OUR ESSENCE? WHAT IS THE ESSENTIAL SELF-PRESENTATION OF THE HUMAN SPECIES?

IT CAN HARDLY BE OUR SKINS, OUR MATING DANCES, OUR POSTERIOR EXPOSURES, OR THREATENING GESTURES.
THESE ARE LIKE OTHER CREATURES.

ANTHROPOLOGISTS WHO STUDY HUMANOID HISTORY FIND CERTAIN TRAITS DISTINCTIVE TO HUMANS—BUT THESE
TOO ARE QUESTIONABLE, BECAUSE BIRDS MAKE COLLECTIONS OF SMALL BEAUTIFUL OBJECTS; INSECTS CONSTRUCT
HOMES; LIONS COLLABORATE; ANTS HAVE SOCIAL ORGANIZATIONS; ELEPHANTS REMEMBER THE DEAD; DOGS
MOURN; SQUIRRELS PLAN AHEAD; HORSES TAKE INSTRUCTION; COWS RESPOND TO MUSIC; MIGRATING FISH
REMEMBER; BIRDS READ THE STARS; CHIMPANZEES LEARN WORDS; AND MANY SPECIES USE TOOLS. BESIDES, OUR
QUESTION ASKS NOT THE USUAL ONE: "HOW DO HUMANS DIFFER FROM ANIMALS?" WE ARE ASKING: "WHAT IS
THE SPECIFIC HUMAN FORM OF ANIMAL DISPLAY? HOW HAVE WE, LIKE ANIMALS, A PARTICULARLY
CHARACTERISTIC MODE OF SELF-PRESENTATION?

THERE IS ONE ANSWER, | BELIEVE, THAT TAKES CARE OF BOTH SORTS OF QUESTION: WHAT IS DIFFERENT IN THE
HUMAN SPECIES, AND WHAT IS THE MOST CHARACTERISTICALLY HUMAN KIND OF DISPLAY? THAT ANSWER IS
SPEECH. ONLY WE HAVE THE PALATE, TONGUE, EPIGLOTTIS, LARYNX, PHARYNX ARRANGEMENT THAT PERMITS
ARTICULATION. SOUNDS, MELODY, RHYTHM, COMMUNICATION, IMITATION, SYMBOL SYSTEMS, YES, MANY
ANIMALS HAVE THESE ELABORATIONS, BUT NOT RHETORICAL SPEECH.

THE SIGNAL MARK OF "WOLF CHILDREN," THAT IS, THOSE RAISED IN THE WILD BY ANIMALS OR DEPRIVED OF ALL
HUMAN CONTACT IN EARLY YEARS, WOULD SEEM TO BE THEIR RHETORICAL DISABILITY. NOT MERELY EATING WITH
MOUTH AND HANDS, ABSENCE OF TOILET TRAINING, OR POSTURAL DEFORMITIES, BUT SPEECH TURNS OUT TO BE
THEIR MOST DAMAGED INSTINCT. THE HUMANIZATION OF THE WOLF-CHILD, IN FACT, THE INCORPORATION OF ANY
ALIEN (BARBARIAN IN THE GREEK SENSE), OR VOICE-AFFLICTED PERSON REQUIRES THE LEARNING OF RHETORICAL
SKILLS. BY THIS | MEAN NOT MERELY LANGUAGE FOR COMMUNI-CATION, EXPRESSION, SOCIALIZATION OR
LITERACY. IT IS MORE THAN FUNCTIONAL USE; IT IS TO REGAIN THE PRIMORDIAL BASIS OF HUMAN NATURE.

BY MEANS OF SPEECH WE ENACT WHAT ANIMALS DO IN BEHAVIOR. WITH SPEECH WE WARN, CLAIM TERRITORY,
CHALLENGE AND DESTROY. WITH SPEECH WE COURT AND SEDUCE A MATE, AND BY MEANS OF SPEECH WE
INSTRUCT OUR OFFSPRING AND ORGANIZE OUR GROUP DISCIPLINES. THE PRIMACY OF THE WORD IS CONFIRMED
BY WHAT OUR CIVILIZATION CONSIDERS ITS HOLIEST TEXT WHICH STATES CLEARLY, "IN THE BEGINNING WAS THE
WORD." AND THIS WORD WAS IMAGINED, LET US REMEMBER, NOT AS MAKING ORDER OR PROVIDING MEANING,
BUT AS THE DISPLAY OF LIGHT, THE OSTENTATION OF A DIVINE RADIANCE.

VIL TERMINUS OF TBE INTERMINABLE

AT THE END NOW | ASK MYSELF IN YOUR BEHALF WHAT HAS BEEN HAPPENING HERE? WHAT INDEED HAVE YOU ALL
BEEN LISTENING TO? AND YOUR LISTENING HAS BEEN SUPERB—GRACIOUS, GENEROUS, WILLING. SO IT IS TIME TO
REVIEW WHAT WE HAVE BEEN DOING. CERTAINLY NO PROBLEMS WERE SOLVED. AND CERTAINLY NOTHING NEW
WAS PRESENTED. WE HAVE NOT HELPED WITH THE DILEMMAS OF THE ECONOMY, OR SAVED THE ENVIRONMENT.
NOR HAS OPPRESSION BEEN LIFTED, OR HISTORY MADE. NEITHER HAS A PSYCHOLOGY BEEN ELABORATED.

TWO THEMES OF THOSE TOUCHED UPON DO, HOWEVER, REMAIN, THE THEME OF CULTURE AND THE THEME OF
ANIMALS. SO IT IS THE DUTY OF THE SPEAKER AT THE END TO CLOSE THE GESTALT BY BRINGING THE ONLY TWO
REMNANTS OF A GENERALLY DESTRUCTIVE ENGAGEMENT TOGETHER. | AM OBLIGED TO SHOW A CONNECTION
BETWEEN CULTURE AND ANIMAL.



WE MAY BUILD THIS CONNECTION VERY SIMPLY UPON THE PREMISE THAT SPEECH IS THE SPECIFIC DISPLAY OF THE
HUMAN ANIMAL. | WOULD HERE BOTH NARROW AND EXPAND THE TERM "SPEECH," ON THE ONE HAND, TO
EXCLUDE THE SIGNALS OF ORDINARY COMMUNICATION AND INFORMATION WHICH CAN BE RELEGATED TO
SYMBOL SYSTEMS, GESTURES, AND ELECTRONIC DEVICES; ON THE OTHER HAND, TO INCLUDE SONG, POEM,
ORATION, INCANTATION, SPECULATION—IN SHORT RHETORICAL DISPLAY IN A VARIETY OF FORMS.

| AM SAYING THAT CARE WITH SPEECH IS THE HUMAN WAY OF PRESERVING THE ANIMAL, OUR WAY OF SELF-
PRESERVATION. | AM SAYING THAT DEVOTION TO RHETORIC BECOMES A PRIMORDIAL HUMAN TASK BECAUSE IT IS
THE ESSENCE OF OUR ANIMAL NATURE.

THIS DEDICATION TO SPEECH WAS A CHARACTERISTIC NOTED FIRST IN THIS HEMISPHERE AMONG THE NATIVES OF
TIERRA DEL FUEGO WHOM, IT WAS OBSERVED BY EARLY VISITORS FROM EUROPE, LIVED IN MOST PRIMITIVE
CONDITIONS—EXPOSED TO ENDLESS COLD RAIN WITH MINIMAL SHELTER, A POVERTY OF TOOLS AND FOOD, AND
YET HAD THE MOST ASTOUNDING VOCABULARY AND TRADITION OF FABLES, TALES, STORIES. LIVING “LIKE
ANIMALS," AS THE OBSERVERS MAY HAVE NOTED— INDEED, LIVING THE HUMAN ANIMAL'S PRIMORDIAL NECESSITY
OF RHETORIC.

THE SPECIFIC ESSENCE OF HUMAN DISPLAY CANNOT BE THE IMAGE. ANIMALS, TOO, ARE IMAGES. EVEN IF C. G.
JUNG DECLARED THAT PSYCHE IS IMAGE, PSYCHE IS NOT CONFINED TO HUMANS. ANIMALS,

TOO, DISPLAY THEIR IMAGES AND, IN THE NARROWER SENSE OF THE WORD, ANIMALS ALSO "IMAGINE”—AS THE
DOG KICKS AND GROWLS IN ITS SLEEP, THE SPIDER FINDS PRECISELY THAT CORNER TO SPIN ITS WEB, THE CAT
SUDDENLY LEAPS INTO A CAPRICIOUS GAME WITH ITS OWN TAIL. IMAGE AND IMAGINING ARE SHARED BY HUMANS
AND ANIMALS, BUT NOT SPEECH.

TO CLARIFY THE ROLE OF IMAGE, LET US SAY THAT THE IMAGE IS AT THE AESTHETIC CORE OF ALL ANIMATION. IT IS
WHAT MAKES LIFE DISPLAYED, I.E., AESTHETIC. EVEN PLANTS AND STONES HAVE A CAUSA FORMALIS, A QUIDDITY,
THOSE PARTICULAR PATTERNINGS WHICH MAKE EACH THING WHAT IT IS AND DIFFERENT FROM EVERY OTHER.
HOWEVER, THE ARTICULATION OF THE IMAGE, THE RHETORICAL ELABORATION, THE TRANSLATION INTO WORD,
GESTURE, SYNTAX, SYMBOL, THOUGHT, LYRIC, RHYME—THE POIESIS THAT MAKES THE HUMAN INTO HOMO
FABER—THAT IS SPECIFIC ONLY TO US.

| AM DECLARING A DUTY TO THE ANIMAL DRIVE TO SING, TO SPEAK UP AND SPEAK OUT, TO DECLAIM,
CONFABULATE, EXPOSTULATE, GESTICULATE, PERSUADE, CAJOLE, DEPRECATE, BLASPHEME, WOO AND INSULT. BY
THESE MEANS INSTINCT IS SATISFIED AS MUCH AS BY ANY MEAL, ANY BED, ANY INFANT. WHEN WE PERFORM THESE
ACTS WE ARE TRUE TO OUR ANIMAL SELVES AND WHEN WE FAIL THIS DISPLAY HUMAN NATURE WITHERS AND
CULTURE EVAPORATES. GEORGE ORWELL IN HIS 1984 ALREADY NOTED THE THREAT TO CULTURE BY THE SHRINKING
OF SPEECH: "EVERY CONCEPT THAT CAN EVER BE NEEDED WILL BE EXPRESSED BY EXACTLY ONE WORD, WITH ITS
MEANING RIGIDLY DEFINED AND ALL ITS SUBSIDIARY MEANINGS RUBBED OUT... EVERY YEAR FEWER AND FEWER
WORDS, AND THE RANGE OF CONSCIOUSNESS ALWAYS A LITTLE SMALLER."

THE NARROWING OF WORDS TO SINGLE DEFINITIONS AND THE NARROWING OF VOCABULARY IS ONLY PART OF IT.
MORE SIGNIFICANT IS THE INHIBITION OF RHETORICAL DISPLAY, THE FUNDAMENTAL DISBELIEF IN THE MAGICAL
TRANS-SUBSTANTIVE POWER OF POESIS TO MAKE REALITY, WHICH THEN REDUCES THE IDEA OF REALITY TO THE
LANGUAGE OF STUPIDITY: ACRONYMS, NUMBERS, INSTRUCTIONS, SOUND-BITES, SLOGANS, ADS, ONE-LINERS,
PACKAGE CONTENTS, CHARTS, DATA. IT'S ALL IN THE DATA-BANK, EXCEPT THE SUDDEN SONG. THE MURDER OF
SPEECH IS THE SELF-MURDER OF THE HUMAN ANIMAL, A SUICIDAL EVISCERATION OF OUR SPECIES' SPECIFIC
ENDOWMENT. LIKE TIGERS LOSING THEIR STRIPES, LIKE BEACHED WHALES AND BLIND EAGLES ARE WE WITHOUT
OUR RHETORIC. SPEECH IS OUR BODY, SPEECH IS OUR SHAPE, SPEECH IS OUR BEAUTY.

THE RESTORATION OF THE COSMIC IMAGINATION TO THE VISION OF THOSE SHAMANS, PLATO AND ARISTOTLE, THE
PRESERVATION OF THE HUMAN SPECIES, AND THE GIFT OF CULTURE—ALL COME DOWN TO THE ELEVATION OF
RHETORIC TO PRIME PLACE. FOR THIS REASON—FOR NOW | AM LITERALLY AT AN END—THE RETURN TO THE
ANIMAL MEANS A RETURN TO THE POETIC URGE IN ANY CITIZEN, AN URGE SYMBOLIZED BY THE ACTUAL POET WHO,
LIKE AN ALPHA ANIMAL, LEADS THE HERD WITH THE POWER OF DISPLAY. AND, WE HAVE ENDED IN THIS ROOM IN A
POETIC ECOLOGY IN THE PRESENCE OF THESE HUMAN ANIMALS, POETS, WHOSE ABILITIES ARE EVEN MORE BLESSED
BY THE SPANISH TONGUE.
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